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N ADAME ROUS begs to announce that she 

has resumed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &c., 
to be made to 40, Urrgr CHARLoTTE-STREET, Fitzroy-square, 
or CramER & Co. 


M*: J. AUG GUSTUS HUGHES ‘ Gains). 


Lessons IN Vorce Propuction AND VOCALISATION, 
according to the Italian Method. 


TEACHER ALSO OF THE PIANOFORTE 


Address—21, scsi street, ay crescent, N.W. 





N DLLE. RITA FAVANTI has just returned 
J from her tour through Ireland. She is re-engaged for 
the Autumn. 


N DLLE. RITA FAVA NTL tai that all 

communications for Genewtn, Oratorios, Tours, &c., be 
addressed to her residence, 28, ‘ABINGDON Vitis, Ken- 
sington, W. 





\ DLLE. KATHERINE SAMONA, Pianiste, 

will be happy to receive engagements ag Town or 
Country). Address, care of Mrtzier & Co., 35, Great Marl- 
borough-street, Regent-street, Ww. 


x ISS BERRY GREENING begs to an- 
i nounce that she is now in London, and tes resumed her 
teaching as usual, Lessons in any part of Town. Professional 
pupils instructed for, and introduced to the Concert room. 
Miss Berry Greening can be engaged for Concerts and Oratorios 
in London, or the provinces, during the month of February. 
For terms address care of Messrs. Cuarrrtt & Co., 50, New 
emeachuntnes street, W. 


MBS. Iss KATE GORDON (Pupil of Mr. a ana 

begs to announce her return to town for the season and 
requests all communications to be addressed to her residence, 
82, St. George’s Road, Warwick Square, Belgravia. 











N DME. CZERNY requests that communications 
respecting engagements for the Opera, Oratorio, and 

Concerts may be addressed to 27, Cave’s- ‘terrace, New-road, 

Hammersmith ; or to Messrs. Ewer & Co., 87, Regent- street. 





ILLITE PAPE, honoured by Command of | 

their Royal Highnesses the Prince and Princess of 

Wales, and the principal Courts of Europe, is in town for 
the season. Address as usual 9, Sono-Squarg_ 





ERR REICHARDT will Sing his new and 
successful song ‘‘I long for the Violet of Spring,” at his 
Matineé Musicale, at Dudley House, on May 10th. 





ERR LEHMEYER begs to announce that his 
Annual Grand Concert will take place on Wednesday 
Evening, thy 5th of June, at the Beethoven Rooms, Harley 
Street, assisted by the most eminent artists. —Particulars of 
Herr Leuweyer, 87, Alfred Place, Bedford Square. 





Mé. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing aud Harmony. 
Address, Mr. Joun Ruopes, Croypor, 8. 





R. DAVID MIRANDA will start for his 

Operatic Tour through the Provinces on 13th inst. All 

letters to be forwarded as usual to his residence 6, ALFRED- 
PLACER, Bedford-Terrace, W.C. 





\ USICAL UNION.—AUER, JAELL, and 

GRUTZMACHER, Violoncellist from Dresden, with 
Ries and Goffrie on Tuesday, May 14th, at a quarter past three. 
Quartet No. 8, E minor, Beethoven ; ‘Adagio, Solo Violoncello, 
Mozart ; Trio, B flat, Piano, &e., Sehubert ; Quartet, God 
Preserve the geo Baydn ; Piano Solos by” Schumann and 
Jaell. Tickete to be had at the usual places, half-a- -guinea each. 
J. Exta, Director, 18, Hanover Square. 





| 


SYDNEY SMITHS 
PIANOFORTE PIECES. 








. 

‘Guillaume Tell.” Fantasia on Rossini’s Opera........ 4 0 

OO. seins cessetneat<teden caucus & © 
“L’Ange du Foyer.” (The Angel of Home). Mélodie 

variée .... badvesegloewsevesaveweswnevenecdese @ © 

“ Réminiscence de Bruges " (Le Carillon). Esquisse.. 4 0 

“The Storm at Sea.” A Musical Picture. ...........65. 4 0 

“Norma.” Fantaisie sur Opéra de Bellini............. 4 0 

“The Austrian Hymn.” (Haydn.) Fantaisie .......... 4 0 

“* Harmomes du Soir.” Morceau élégant . 4 0 


*Orphée aux Enfers.” 


Grand Fantasia on ‘Ofte nbach’s 8 
popular Operetta ove eeeeeece 





“Consolation in Sorrow.” E Ne vis cetew ie beads 0 
* Pas de Sabots.” a eau carac térisque 0 
** Sous la lenétre.” Seren ade Fit seeders ds soadenns 0 
Oe SU as f55< neck oe ae Rcd tecyeds bees 0 





‘Maypole Dance.” ....00.+50 00 
“Chant des Oiseaux.” . 00 0000 ee cecseseecs 
** Oberon.” Grand | Fantasi: 1 ‘on W Feher’s Opera 

** The Fairy Queen.” Galop de Concert 

** Kéte Hongroise.” Mazurka .... 
** Priére des Pélérins.” Tableau Musica sa be08 
“Don Giovanni.” Fantasia on Mozart's 8 Opera a. 

* Réve Angélique.”” Berceuse .. : man 


Cee ee ee re ee es ween eens 
















“ The Spinning Wheel.” § Spinnlied .. Guewwlanee 0 
** Marcle des Tambours.”” Morceau Milit: aire pre ey 0 
**Golden Bells.” Caprice de Concert .... Nand 0 
** Une Nuit Ktoilée. " Serenade .... 0 


“Pas R edoublé ” Morceau brillant... oh-watearwt 
“Martha.” Grand Fantasia on Flotow's ‘Opera’ a; 
“Les Huguenots.” Jrand Fantasia on Meyerbe er’s 


hae ee eee eee ee Se > 





Opera.. ° 
“La Harpe Enlie nne.” Morceaa de Salon 
‘*Le Jet D’Ean.” Morcean brillant.. 

* Morning Dewdrops ” Ditto Re ene yey’ ae Bre 
Fairy Whispers.” Nocturne bowded oy ds 66 apie eh bebe 
 Deuxidme T: arante ee 

* Gaieté de Coeur. Grand Bi an oe 
“ Rippling Waves.” Characteristic Piece............-. 
“Une Nuit D’Ete.” Ditto....... oes 

** Feu de Joie.” Morce au de Salon . 

**Un Perle de Varsovie.”” Polonais ie aan ithe 
* L’Oiseau de Paradis.” Moreean de Sx ‘alon’ ae sens eeeeee 
** Masaniello.” Grand Fantasia on Auber’s Opera ob et a 
**Chanson Russe.” Romance ........4.++. ‘onion 
“Fandango.” Morceau Carac térisque ences ents 
* Danse Napolitaine.” Morceau de € soncert: ve B0¥e 0000 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER eS 





Co ee ee ee 
=> 


ed 
— 





ERR AND MDME. SAUERBREY’S EVE N- | 
: ING CONCERT, Friday, May 17th, Beethoven Rooms, 
Harley-street. Vocalist: Mdlle. Liebhart, Mdme. Sauerbrey, 
Mr. Frank Elmore; Pianoforte: Miss Lizzie Glass, Herr 
Sauerbrey; Violin: M. Vivien; Harp: Mr. T. H. Wright. 
Stall, 78. Family Tickets to admit four, £1 1s., Unreserved 
seats, 5s., at ( ‘thappell & Co.’s, Ashdown & Parry's, and at Herr 
Sauerbr ey's, 33, Manchester- street, Manchester-square, W. 





M ISS MARIE STOCKEN’S FIRST EVEN- 
ING CONCERT, May 16th, at the Beethoven Rooms, | 
Vocalists: Miss Emily Spiller, Miss Marie Stocken, and Miss | 
Julia Elton ; Messrs. Alfred Hemming, Trelawny Cobham, and | 
Renwick. Pianoforte; Miss Clinton Fynes. Harp: Herr 
Oberthiir. Tickets, Reserved Seat, 10s. 6d. ; Unreserved, 5s. ; 
Family Tickets to admit three, one guinea ; at Davisen & Co.'s, | 
244, Regent-street, Schott & Cie., 159, Rege ut-street, and of 
Miss Marie Stocken, 2, Monmouth-road, North Bayswater, W. | 














Zuo & PIANOFORTE-MAKERS to| 
HER rar AJEST Y, 210, Regent-street. 





TANOFORTES for SALE or HIRE (selected | 
and approved by Mr. Lixpsay Storer) on the most mode- | 
rate terms, Illustrated price lists on applicaticn. | 


Avpison & Co., 210, Regent-street. | 


DDISON & CO.’s “Bou pDoIR COTTAGE, 
PIANOFORTE, 21 to 25 Guineas. 210, Regent-street. 


ARMONIU MS for SALE o or HIRE - (selected 
and approved by Mr. Lewmens) on the most moderate | 
terms. Illustrated price lists on application. 


Appison & Co., 210, Regent-street. 
[mae \NS’ DRAWING-ROOM MODEL HAR- 
MONIUM, 20 to 27 Guineas. 
Appisoy & Co., 210, Regent-street. 

















14 stops £30, unrivalled in 
Appisox & Co. 210/@ 


























JUST PUBLISHED. 


EWER AND COS 
COLLECTION OF 


SCHUMANN’S SONGS 


WItl 





ENGLISH AND GERMAN WORDS. 





8. 
No. 1. Blondel’s Song............ Blondel’s Lied .. coe 8 . 
», 2. The walnut tree .......... Der Nusshanum mae a 
»» 3. Moonlight. ... Mondnacht are (r 
» 4. A holiday on ‘the Rhine. ... Sonntags am Rhein... 2 6 
»» 5. The hat of green, ».»+» Volksliedchen ..... - 20 
» 6. The joys of home. . -» Ich wand’ro nicht.... 2 0 
» 7. Poor Peter a . Der arme Peter ...... 3 0 
», 8. A flow’ret thou rese mb le st Du tis wiscineBiame 1 6 
ey sunny heam , . An den Sonnenschein 2 0 


», 10. A poet's love 

», 11. Devotion .... . ‘ ere 
, 12. Wanderer's song. . Wanderlied ........ 
» 13, A spring-night.. Frahlingsnacht ... 

», 14. Since mine eyes behe k him § Seit ich ihn gesche M.. 
me The nobles t. «sse.... Der Herrlichste.. 

+ 16. A vision SR 
», 17. One only !.. ¢ ENB ab dschaias 


.. Teh grolle nicht... .... 
. Widmung ...... 


rer 0 
a, ae ene ee Ferret 6 
» 10. In May...... ————) 0 6 
: . The two Grenadiers. sss. ss Die bieden Grenadiere 0 

. Thy lovely face . Dein Angesicht ...... 0 





. Beauteous cradle 


: . Schine Wiege.. .. 
23, Emotion 


© <p58-Kes ane 2a: UR  echawerirveens 
A red, red rose .... . Rothes Roslein ...... 


stots te eo tS cote esas te toe 
~ 
—} 








’ 2 0 
9) 25. Deep trezsur ‘din eee ‘heart Intermezzo ccscccee A 
», 26, A ride in the wood.. . +» Waldesgespriich...... 2 0 
»» 2%. Evening Song ............ Abendlied........... 2 0 
yy 28. Drinking Song.. | eae 
», 29. Ths Lotosflower .......... Die Lotosblume...... 1 6 
», 00. My cottage ...... « DORIC Gi cccesee 3 O 


These thirty Songs in one Octavo Volume 6s. net, 


Published at EWER & Co.’s Musical Library, 
87, Regent Street, Irondon, W. 





Mua  ° & 
paecsyzixt R :, DIVIVUS, 
2, NORTHUMBERLA 9 COURT, 

Crarina Cross, NDON, 

AT Pasenn? IN) OWN.) 


LADY te ‘sires to om me , Jenaiiatie En- 
gagements, in schools or in p ate families, for Lessons 
on the Pianoforte or Harmonium, in or within ten miles of 


| London. The very highest references can be given. ‘Term 


8 
moderate. Address, Mrs, John Walcott Harris, 51, Elizabeth- 
street, Katon-square, 8.W. 


pun TOWER DRUMS, with others, late the 
property of Mr. Chipp, may be hired for Concerts and 
Festivals. For terms, apply to M, H. Potter, 30, Charing 


Cross, Londo n. 

yo PR OF ESSIONA ALS “ONLY aN Suite of 
Apartments to let, Splendidly Furnished, consisting of two 

Drawing-rooms and two Bed-rooms, in a private House, where 

there are no children. Situated near the Langham Hotel, 

Portland-place, for further particulars enquire ot Mr, W. H. 

Carter's, Carlton Libr ary, 12, Re gent-strect, Pall Mall. 











RG AN FOR SALE a with Six Stops, on hand- 

some mahogany case, and gilt pipes, suitable for a chapel 

or private choir, ‘To be seen at 43, King’s-road, Chelsea, Lon- 
don. 


ANTE D,a steady and shoroughiy experienced 
man, who is able to lay and carry out the action and 
| bellows works of Harmoniums, Address, stating terms, A. B.C., 
Cramer & Co,, 201, Regent-street. 


Y SWEETHEART WHEN A’ BOY.— 
N Wirrorp Morcay’s new aud successful song in C and 
E to suit all voices, sung by all the principal artistes, and 
always encored, 24 stamps. Davison, 244, Kegeut street, Ww. 


lw STOLBERG'S YV OICK LOZENGE, — 
| ¥or invigorating and enriching the voive, and removing 
affections of the throat, has maintained its high ‘character for a 
quarter of a century, and the flattering testimonials received 
from Grisi, Persiani, Lablache, and many of the ae and 
St full tablish its great virtues. No Vc t or 
Public Speaker should be without this invaluable Lo 

To be obtained of all Wholesale and Retail Chemists tu 
United Kingdom. 


























98 


THE ORCHESTRA. 


(No. 189, May 11, ’67. 








THE COURT 


fashionable Journal 


CIRCULAR. — The leading} § 


the COURT CIRCULAR.—The best Weekly 

Paper ; being conducted with special attention to Family 
ety nts. It contains all the news of the week carefully 

compiled, comments upon every political and social event of 
importance, Reviews of New Books, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts, and everything essential to a Journal adapted 
to the wants of Socie tY. 


pee COURT CIRCULAR.—FEstablished in 1856. 
Price 5d. ; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.C. 


ides COURT CIRCULAR.—ANNUAL 
SUBSCRIPTION, £1 1s. 


True SUNDAY GAZETTE. 
3 Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Mpitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, am al, Literary, Naval and Military, and 
Civil Service News; 


18 PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 


rp HE PARIS TIMES.—Kstablished 1864. 

GUARANTEED CIRCULATION LARGER THAN 
THAT OF ALL TILE ENGLISH PAPERS CIRCULATED ON 
THE CONTINENT ‘TOURTILER Offices :— Londen, 11, 
Southampton Street, Strand; Paris, 108, Rue de Richelieu; 
Bouloene, 34, Grand Rue; Breaxelles, 39, Rue de Namur. 
Subscription. —One Guinea per annum, post free to all parts of 
the Continent P.O.0. or Bank Drafts made payable to H. 
Lraranp & Co., at the London Offices. The Proprietors of the 
PARIS TIMES beg to call attention to the fact that their 
Journal is now extensively circulated amongst the wealthy and 
educated classes of the English and American communities on 
the European Continent, besides enjoying a very wide home 
circulation. Every care has been taken to make it the best- 
infurmel and most useful Anglo-Continental Journal, and the 
Yesuits hive surpassed the most sanguine expectations of ils 
Proprietors The PARIS TIMES is sent to every part of 
Europe, and is read with avidity everywhere. A special feature 
in the Literary department ef the PARIS TIMES will be its 
thorough information respecting the Exposition of 1867. The 
Proprietors have arrs anged to issue with every number of their 
Journal a supplement contalsing a complete Hlustrated Guide 
to Paris and also to the Exhibition. It is almost needless to say 
that the additional amount of publicity which will be afforded 
by the increased demand for the PARIS TIMES will be most 
valuable to advertisers; whilst the interesting special corre- 
spondence of the paper—its prompt and accurate political infor- 
mation—and its lighter articles on Continental events—will 
make it a welcome journal wherever it is taken. 


—_— ——$—$—$ 








First Prize, Leipsic Conservatorium, 1865. 
|; bee C. ALLISON'S New Compositions 
for the Planoforte ;— 
Le FantOme, Etude romanesqnue.......... 88. Od. 


Marathon, Marche victorieuse .......... 43. Od. 
La Fleur de Lis, Valse joyeuse .......... 43. Od. 


London: AuGengr & Co., 86, Newgate-street. 








NEW SONGS 


BY 


SIGNOR F. LABLACHE. 


8. d. 
** Ce que je Veux,” “The Wish” ..... 0 
“ L'Incontro UVM mee we 
Fe Ea 6k 0i:.0) ni wh caseceen ante 26 
** Cara Oblia” 26 
** Pet Marjorie”... ithe beaten Rake ae 
“When Twilig ht Shades ” essdsamesintecenmnw © © 
* Willow by the Wave” 3 0 





Caamen & Co. Limited, 201, Regent Street. 


BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


R** SSPECTFULLY directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, for 
QUALITY « vt Mareaiat, Easy Actiox, and Gasat DunaBiLity 
will ensure universal preference. 
They can be obtained, Betal, of every dealer in the World; 
Wholesale, at the Works, G ~street, Birmingham ; 91, 
Jobn-street, New York, and at 87, Grenesburch-street, London. 


ST. GEORGE’S HALL, LANGHAM PLACE. 


TWO HOURS’ FUN 
ARTHUR LLOYD'S COMIC COMPANY, 


SATURDAY (THIS DAY), 
At Three o'clock. 





COMIC SONGS; BUFFO SONGS; ECCENTRICITIES. 





LINGARD IN HIS LIVING PHOTOGRAPHS. 
ARTHUR LLOYD'S BACK-DRAWING- 
ROOM DRAMA. 

THE JOLLY NASH has kindly consented to 
“ Tootle-tootle-tootle on the Cornet.” 
MISS MINNIE LLOYD. 


POLLEE-WOLLEE-HAMA, 
&c., &c. 





Stalls, 53. ; 
mission, 1s. 


Reserved seats, 38.; Second seats, 2s.; Ad- 





ST GEORGE'S HALL, LANGHAM PLACE. 





A MORNING PERFORMANCE, 
TWO HOURS’ FUN 


ARTHUR LLOYD'S COMIC COMPANY. 
SATURDAY (THIS DAY), 
At Three o'clock. 


ie by ARTHUR LLOYD. 


POLLEL-WOLLEE-HAMA, 


THE JOLLY JAPANESE. 





The newest and most successful comic song by 
the Author of ‘‘ Ka-Foozle-Um.” 


With colowred Frontispiece, 3s. 





Lonpon: 
CRAMER & Co. LIMITED, 201, Regent Street, W. 





Just Publishe d, 


SONATA CONCERTANTE 


FOR 


AND VIOLIN, 





PIANO 


JULES BENEDICT. 


Price 10s. 6d. 





| Lonpon: 

| CRAMER & Co. LIMITED, 201, Regent Street, W. 

| —_ - — a —_—— — 

NEW AND POPULAR ITALIAN SONGS 
AND DUETS sy GUGLIELMO. 





Sones, 
Alla mia Maria, ‘II cielo e te.” 
Zora, ‘‘ Canzone del Corsaro.” 
Oh fossi, oh fossi, un Rondine. 
Il primo sorriso, 
Qui sospirando. 
Duets. 
Ve comé bello il mar. 
Je ne respire que pour aimer. 
2s. 6d. Each. 
The above are amongst the very best ever written by this 
popular composer. 


—_ ww 


Cramer & Co. Limited, 201, waguet street. 


Just Published, 
eJ ULES BENEDICT’S GRAND CONCERTQ 
FOR PIANOFORTE, dedicated by permission to the 
Empress of the French. Price 10s. 6d. 
oJ wate BENEDICT’S ROSE LEAVES 
WALTZES, Beautifully Lllustrated with a view of Costessy 
1, dedicated by permission to Lady Stafford. Price 4s, 
Craman & Co, Limited, 201, Regent-street. 





HE LONDON PIANOFORTE COMPANY 

Limitep (Trade-mark ‘ Dussek & Dussek”). Manu- 

factories, 30, Lymg-staeet, Camden-road, and at CasTLE-RoAp, 
Kentish Town ; Orrick in LYME-STREET. . 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or a their transactions being 
entirely confined to wholesale trading. 


JOUN GEARY, General Manager 
30, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 
Ashton- pacino 







Armagh . ee 

Belfast. os Vart & Churchill. 

Birmingham .. Adams & Beresford. 
Ditto .. .. J. B. Tolkien. 


BT xe en's 
Ditto 
Bristol.. 

Ditto. 


.. Wm. Duck. 
.. Milsom & Sons 
.. P. J. Smith. 
.. Wm. Brunt. 


Bury .. W. E. Sp 
Canterbury .. oo a 
Cheltenham .. C. Hale & Co. 
Dilto .. .... Wm. Finlayson. 
Ditto .. Peres § 2 3 
CHROM occceccesese eeeeeeee Mr. Harrison, 
Dublin -. Cramer & Co, 


BOURGES in 0:00:00:00 90:00:00:05:00.80:00.0000 Be 
i caiceareninblanniiiitent 4 Methven, Simpson, & 
Ditto 00 00 60-00 00.00 00 00 00.60 00 60 Thomson & Co. 
Edinburgh Pererrrerriir,. f. 
TED oe. 66. 06 00:00:00:00: 00.00 46:00 06.00 00 EE Gk 
ee epee 
BION AG ooo o 05.00:00.00:00.08.00.00-00:00:00 tee. We EO 
GLASGOW 6 ce cece cececeeecececesece J. Muir Wood & Co, 
OS aero FC 
Halifak .. 0 rercccceccceccccsccceses Wm. Heminway. 
a OE EE rte 
BGeveh eh oc. 0s:00:00:00:6000:00:00:00-0000 0s WaNe 
Leamington ..ccccccccccccsccvcccees Mr. Mander. 
ROGER oc 00.00:00:00:00:09 00-00-00 0000 0nsees Oe RON CAME 
Liverpool .....+. Perry? ft) 
DUO occ cece cvcccccecsccccecccce Oo BnCkanaw & Ca, 
A eer rere 
DUO oe cccccsccccoseccccccccccese De he BOSWICKE, 
Manchester... cece ce cececeseeese ee Hime & Addison. 
SOND 0:06: nn beta. 00 40.0000 60460500.00 Se 
DUNED. os 0 54-00 06:00:60.00:00000006 00-00 CRO ER. 
Ditto. 0 vo cccccccoceccceccccces. Messrs. Forsyth 
Newcastle ...cceees.cececvceeeeeceee Nicholson & Son, 
PUyMOUtA oe oe 0000 cece cc ccccccccesce MIS, Rowe, 
REGdING .. oc vececcce cececccccccecess Miss Binfield. 
Stourbridge «++. +s eee. EL. Simms. 
Sunderland .. oc ccccce cecece Cod. Vincont, 
Tiverton — ‘oi z Bs I. Sharlane. 
Upper Norw ‘orwooc an 
“Grystal Palace eee cccceccccccce qt Berenger & Sons. 





NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY. 





8 
RORY OF THE GLEN. Song ...... 3 0 


Sung by Miss Louisa Pyne. 
FROM FAR O’ER THE SEAS, Irish 
. eee cbhsehasanaenabanne uma = & 


CHINESE DANCE, For Pianoforte 40 
TRIUMPHAL MARCH. For Piano- 
BP kitmiiviamummuamunn & © 





Cramer & Co. Limited, 201, Regent-street. 





HARMONIUM SI!!! 
HARMONIUMS £4. 


Biv BOAOG cccversssscreseseace we £7 7 0 
NE TN i ccanccavencienants 815 0 
Fight Stops, including the hean- 
tiful Voix Celeste ........0.0.0+ 
Ten Stops, suitable for Churches 13 10 0 
WWONTC TINIE sac cississcsctendisssacs 17 0 0 
&e, &e. 


These Instruments are of a pure quality of tone, and the 
workmanship of great durability, manufactured under the imme- 
diate supervision of Junius LayLanp, 





Send for Illustrated Catalogues to 
JULIUS LAYLAND & OCO.,, 
67, BLACKMAN STREET, BOROUGH, 


AND 
No. 2, SOUTHAMPTON BUILDINGS, HOLBORN, 
Next to Chancery-lane. 





TRADE SUPPLIED. 


G GRETTON’S MERRY OLD ENGLAND 
Te TOCCATA. 88. 
CRAMER & Co, Limited, 201, Rogent-street, 
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SONG OF THE ROSE. 





I 


I rested in peace through December's cold hours, 
Far down in the bed of the snow; 

No wiles of the winter could charm up the flow'rs 
That lay in their slumber below. 

The breath of the spring-time was tender and sweet, 
Her voice was abroad on the air, 

The crocus was golden that bloom’d at her feet, 
The snowdrop was faultlessly fair. 


Il. 

I sprang into life neath the kisses of June, 
The first of the flow’rs that she wore; 

I heard many lovers sigh under the moon 
The tale that is dear evermore. 

Fair sisters grew up in the garden so gay, 
They raised lovely heads by my side ; 

And as one by one roses faded away, 
I wasted my fragrance and died. 








PROVINCIAL. 





The Liverpool press are unanimous in their praise 
of a new soprano, Miss Catherine Poyntz—a Man- 
chester young lady who made her début lately at a 
concert of the Liverpool Musical Society in “ The 
Creation.” 





The sensation drama, the “Sea of Ice,” has 
been drawing good houses at the Prince of Wales’s 
Theatre, Cardiff; and one of a similar character, 
entitled ‘*‘ The Bottle,” has been well received at the 
Theatre Royal.——The Slave Troupe of Christy Min- 
strels paid this town a visit this week, and while 
there did a fair share of business. They are all men 
of colour, and their performance on the whole is 
very creditable. ‘Woodin gives his entertainment 
at the Stuart Hall to-night. 








At the Bath Theatre on Saturday evening last, 
Mr. Sims Reeves performed the part of Henry Ber- 
tram in “ Guy Mannering” to a house crowded to 
overflowing, notwithstanding the rise in the prices 
of admission. He was in capital voice, and re- 
ceived from the audience quite an ovation, though 
he had kept them, from some error as to the time of 
commencing, waiting nearly an hour. Miss Cruise 
played Juiia Mannering, and sang the music con- 
fided to her remarkably well: indeed all the company 
played with an evident desire to render the visit of 
the great tenor a real success. On Wednesday, the 
8th, the theatre was open for the holiday folk at- 
tracted to the Floral Féte, the pieces being the 
“ Hazard of the Die,’ and Byron’s burlesque ‘ The 
Nymph of the Lurleyburg.” 


On Wednesday last, May Ist, Mr. Fowler gave a 
pianoforte recital at Ehrenberg Hall, Torquay. The 
performance proved to be one of unusual interest, 
owing to the introduction of a novelty in composi- 
tion—a sonata for the pianoforte and a soprano 
voice, composed by Mr. Fowler, which created a deep 
impression on the audience. Miss Bailey was in- 
trusted with the vocal part, and acquitted Lerseli so 
admirably that Mr. Fowler may be congratulated on 
his good fortune -in obtaining the services of so 
excellent a singer. Some very original and charm- 
ing effects are produced by the combination of 
brilliant passages for the piano with the voice, 
while throughout the sonata the author has used 
much judgment in balancing the piano against the 
voice, so as to prevent attention being attracted to 
one more than the other. Mr. Fowler played as 
solos, Beethoven’s sonata appasionata, Weber's 
grand polonaise in E major, and a selection from 
Mendelssohn’s ‘‘ Lieder ohne Worte.” Mr. Rice 
ably assisted with the violin in Beethoven's duet 
sonata in A major. 


On Monday an evening concert, in aid of the funds 


owen. The performers (all amateurs except the con 
ductor) were Miss Prance, Miss Parsons, Miss L. 
Danks, Mr. F. Smith, Mr. R. E. Webster, and Rev. 
C. H. Prance: violin, Miss E. Danks; concertina, 
Mr. W. Haden; and pianoforte, Miss Smart. Con- 
ductor, Mr. Troman. The program, which was 
rather an attractive one, and included selections 
from the works of Mendelssohn, Beethoven, Wal- 
lace, Sullivan, &c., was executed in a manner highly 
creditable to the performers. The rendering of 
“Orpheus with his lute” by Miss Prance, and of 
the ever favourite duett, ‘‘ Of fairy wand had I the 
power,’ by the same lady and Rey. C. H. Prance, 
are worthy of special mention ; as also a performance 
of “La Sonate Pathétique,” contributed by the 
conductor (who is organist of the parish church, 
Halesowen), the adagio cantabile of which was 
given with faultless expression; the other move- 
ments were also sustained with a precision too 
rarely met with in a provincial concert-room. The 
audience, which was large and fashionable, appeared 
highly appreciative. 


—_—_— 


Mr. and Mrs. Charles Kean are in the third week 
of their farewell engagement at the Theatre Royal, 
Manchester. ‘‘ Much ado about nothing * was given 
last week, in which Mr. Kean made a most palpable 
hit. The gentleman, the scholar, and the wit, were 
triuned in his admirable impersonation of Benedick. 
As Beatrice, Mrs. Kean shone conspicuously. Their 
coadjutors, Miss Chapman, Messrs. Cathcart and 
Everett have greatly strengthened the casts of the 
various plays presented. These—during the present 
week—have been ‘“* Macbeth,” ‘* Henry VIIT.,” * King 
John,” “ Hamlet,” “ Richard 11.” On Saturday, May 
11th, these talented artists will bid a final adieu to 
the Manchester stage, carrying with them the good 
wishes of all lovers of the classical and pure drama. 
On Monday, May 13th, Mdlle. Beatrice will appear 
in a play written expressely for her, entitled 
* Broken Ties,” to be followed by the burlesque, 
“ Black Eyed Susan,” in which its author, Mr. I. C. 
Burnand, will appear. “ Lost in London” is still 
playing at the Prince’s Theatre——The “ String of 
Pearls,” in which its writer, Mr. R. H. Lingham, 
sustains the principal part, occupies the boards of 
the Queen’s Theatre during this week. 








The opera company at the Theatre Royal, Brighton, 
under the direction of Mdme. Florence Lancia, still 
continues its successful career. The house each 
night is attended by large and fashionable audiences, 
The different operas are placed upon the stage with 
every care and attention; and each night the prin- 
cipal artists, together with the band and chorus, 
appear to gain fresh favour. During the past week 
we have had the following operas :—‘ Rose of Cas- 
tile,” ‘“*Don Giovanni,” ‘ Lurline,” ‘ Un Ballo,” 
‘“* Faust,” and the “‘ Bohemian Girl.” The perform- 
ance of ‘‘ Don Giovanni” was a rich treat. Mdme. 
Florence Lancia impersonated Donna Anna with 
great force and brilliancy, rendering Mozart's ever 
lovely music in the most artistic manner. The 
Elvira of Miss Blanche Cole was a most praise- 
worthy performance, and fully merited the applause 
Lestowed upon it. Miss Helen Clayton's rendering 
of Zerlina was very creditable, and certainly an im- 
provement upon her previous efforts, but she has 
yet much to learn. The Don Giovanni of Mr. C. 
Durand was a very finished performance ; he sang 
and acted in a most artistic manner. Mr. E. 
Parkinson made a most excellent Don Ottavio, 
singing the music artistically and gaining a well- 
merited applause encore for the ‘‘ Il mio tesoro.” 
Mr. Temper gave a very careful version of Leperello, 
but a little more energy in his rendering of the 
music would be desirable. The Commandant of Mr. 
H. Lewens was very praiseworthy. Mr. George 
Cooke, as conductor, ably backed the efforts of the 
vocalists. Verdi's “* Un Ballo” was a charming per- 
formance, highly creditable to all concerned, and has 
created quite a furore. The Brightonians will regret 
the termination of the present engagement, as this 
is certainly the best opera company (as a whole) 











THE OPERA. 





The event of the week has been Patti's return 
to an admiring public in Rossini’s sparkling “ Bar- 
biere di Siviglia.” Her Rosina is too well known to 
need comment ; suffice it to say that every fas- 
cination of voice and manner was exerted in an 
audience always predisposed to value the Diva's 
merits at their highest rate. Sig. Mario was the 
Almaviva ; Sig, Cotogni the Figaro; while Bartolo 
was consigned to the hands of Sig. Ciampi. On 
Monday ‘Le Nozze di Figaro” gave us Malle. 
Lucea, a charming Cherubino, Mdlle. Fricei in la 
Contessa, and Mdlle. Lemmens Sherrington in 
Susanna, an impersonation which was been recog- 
nised as conferring additional laurels on the Eng- 
lish artist’s well-earned wreath. M. Petit was not 
so satisfactory in Figaro asin the Mefistofele: he is 
inclined to be fantastic rather than humorous. 
Sig. Graziani was the Count. On Tuesday, ‘ IU 
Barbiere” as stated. On Thursday a first perform- 
ance of “ Lucia’’ this season, with Mdlle. Patti in 
the title-role and a début (as respects the season) 
of Sig. Fancelli as Edgardo. 

At Her Majesty's we have had a repetition of 
“TI Lombardi,” with Mdlle. Tietjens as successful 
as heretofore in Giselda ‘“ Le Nozze” was also 
repeated on Thurday. The performances keep 
up to the creditable work. 





CONCERTS. 





The first of the grand opera concerts took placo 
at the Crystal Palace on Saturday. The program, 
a popular one, included “ Non piu andria,” from “ Le 
Nozze di Figaro,” sung by Petit; ‘ Come per me,” 
from ‘La Sonnambula,” and O luce di quest’ 
anima,” from “ Linda,” by Mdlle. Lenora Nau; 
“De provenza il mar,” from “La Traviata,” by 
Signor Graziana; ‘“ La donna e mobile,” from 
“ Rigoletto,’ by Signor Naudin; and “ Casta Diva,” 
from “ Norma,” by Mdlle. Fricci. The overtures 
were Rossini’s “‘ Semiramide,”’ and Auber’s “ Masa- 
niello.”” Nothing was left to be desired in point 
of execution: the audience also was satisfactory 
as regards number and character. 

The acoustical properties of the new St. 
George’s Hall, Langham Place. were again satis- 
factorily tested on Wednesday at the second of 
the new Philharmonic Society’s concerts. Under 
Dr. Wylde’s direction the band of the society 
rendered in a highly praiseworthy manner the 
instrumental feature of the evening, Spohr’s 
“Consecration of Sounds.” The Largo move- 
ment, which paradoxically represents Silence 
through the agency of that which destroys 
silence, was most delicately given; the Cradle 
Song, the Dance and the Serenade followed 
gracefully; while the Andante Maestoso, 
“March to Battle,” was thundered forth with 
tremendous tone and volume, given with rich 
effect of orchestration. Not less satisfactory in 
their way were Mendelssohn’s overture, “ Fingal’s 
Cave,” and the overture to Semiramide. In 
Beethoven's concerto in C minor the solo powers 
of that most accomplished pianist Herr Jaell 
produced a considerable sensation, supported as 
they were with excellent effect by the orchestra. 
The singers were Mdme. Lemmens Sherrington 
and Signor Ciampi; the latter successful in 
Mozart’s “Madamina,” the former greatly ad- 
mired in the bravura from the rarely heard 
opera by Rossini “ Bianca e Faliero.” ‘“ Della rosa 
il mio vermiglio”® was delivered with laudable 
effect by the accomplished lady. We must not 
omit to state that the Polonaise from “Struensee” 
afforded a demonstration of the pitch of per- 
fection to which the Philharmonic band have 
been trained. 

Another good ballad concert given by Mr. Rans- 
ford on Monday at St. George’s Hall gathered 
a numerous and gratified audience. We need but 
mention the names of the artists who assisted, 
including Miss Louisa Pyne, Mise Ida Gilliess, 








fox the Working Men's Club, was given at Hales- 





{ that has visited Brighton for some years. 


Miss Marie Stocken, Miss Ransford, Miss Fanny 
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THE ORCHESTRA. 








Haldane, Miss Abbott, London Academy of Music, 
her first appearance, Miss Susan Pyne, Mdme. 
Sainton-Dolby, Messrs. George Perren, Wilford 
Morgan, Whiflin, and Ransford; with Master 
Smith, Master George, Messrs. Fielding, Carter, 
Conway Cox, and Chaplin Henry in a selection of 
glees, and Mr. Harry Sanderson at the pianoforte, 
and Mr. Frederick Chatterton at the harp; we 
need, we say, only mention these, and add that 
the program contained the choicest of ever- 
popular old ballads, with a little sprinkling of 
those of our own day, to convey an idea to those 
who are acquainted with the excellence of Mr. 
Ransford’s concerts, of the speical success of this 
Mr. Ransford himself gave Shield’s “ Wolf,” and 
other successful songs with his old effect; Miss 
Ransford was in good voice; and all went off to 
the best advantage. Messrs. J. G. Calleott and 
Michael Watson accompanied. 
The Philharmonic Society's concert on Monday 
brought forward two masterpieces of Haydn and 
Jeethoven—the symphonies which have the same 
numerical order smong the works of both com- 
poser. Haydn's B fiat symphony, No. 9, is a grand 
and magnificent piece of music, affording no other 
comparison save in point of number to the difli- 
cult No. 9 of Beethoven—the Choral Symphony, a 
work to which the greatest energies of the Phil- 
harmonic chorus were devoted with a view of 
overcoming its difliculties. ‘The obstacles thrown 
by the composer in their way were creditably sur- 
mounted on Monday, though the victory in some 
cases seemed a hard one. Mdmes. Rudersdorff, 
Patey-Whytock, Messrs. Cummings and Patey 
were the principals, and did their best. Herr 
Strauss Concerto for Violin 
in D minor with much instrumental effect, and by 
his execution forced these plaudits which might 
have been withheld from any other hearing of the 
somewhat Costa's 
given by the quartet 
mentioned above; and Mdme. Rudersdorff further 


Molique’s 


fave 


unattractive work, canon 


*}Tonour and Glory” was 


astonished and gratified the audience by singing 
Gluck’s scena from the 
“Lucio Vero.” The band was in good working 
order, as the overture to “Ruy Blas” fully at- 
tested. As regards attendance we have seen a 
greater collected at the 
concerts; but taking inte 


, F OM 
“Bernice ove Sei? 


audience Society's 
consideration the 
unseasonable heat of the evening rendering the 
atmosphere of a concert-room distasteful; and also 
the threatened disturbance of the West End to be 
feared from the issue of Messrs. Walpole and 
Beales, the assemblage on Monday night was 
creditable in point of nuinbers and undeniable 
in warmth of appreciation. 

Mr. Marcellus Higgs gave, on Wednesday night 
at St. James's Hall, an orchestral concert, the 
chief feature of which was formed by a selection 
from an operetta by Mr. Higgs, entitled “ The 
Noble Moringer,” the libretto founded upon Sir 
W. Scott's translation of an old German ballad, 
extracted from a MS. Chronicle of Nicolaus 
Thomann, bearing the date 1533. 'This operetta 
was vocally sustained by Messrs. J. G. Patey, W. 
H. Cummings, Lawler, F. Walton, G. T. Carter, 
Miss Louisa Pyne, and Mdme. Patey Whytock. 
The music is meritorious and was well received. 
In the second part we had various vocal picces 


rendered by some of the artists named, while | 


Mdlle. Anna Mehlig and Mr. Edward Howell 
formed the instrumentalists of the evening. ‘The 
room was crowded, the concert having the aid of 
noble patronage, 

Mdlle. Rosetta Alexandre’s (Vianiste to the 
King of Prussia) third soirGe musicale conducted 
by Herr Schuberth, took place at the Beethoven 
Roows on Wednesday, May Sth. ‘The concert 
opened with Chopin's grand sonata op. 65, for 
pianoforte and violoncello, remarkably well played 
by the concert-giver and Herr Schuberth: the 
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Franklein, Miss Barry Eldon, and Monsieur de 
Fontanier. Mr. Lindsay Sloper assisted Herr 
Schuberth in accompanying the vocal music. 
The rooms were well attended. The third and 
last soirGe this season will take place on Thurs- 
day, May 30th. 

A concert given at Chelsea, under the patronage 
of Sir George Bowyer, Bart., M.P., afforded an 
opportunity for Mr. and Mrs. Henri Drayton, Miss 
Julia Derby, Mr. David Miranda, Mr. Levy, the 
cornet, the small pianist Miriam, and Malle. 
Selina Doloaro. The well-known artists achiéved 
their usual success. Mr. Miranda was in good 
voice, and sang the ‘Death of Nelson,” “ Come 
into the garden, Maud,” and “ "T'was one of those 
dreams,” with his ordinary proficiency. ‘The en- 
cores were many and the applause great. 

Ilerr Henry Hagemeyer’s fourth and benefit 
concert took place at Westbourne Hall, Bays- 
water. The artists were Miss Susanna Cole, Mr. 
W. G. Offord, Mr. H. V. Lewis, Pianoforte, Herr 
Henry Hagemeyer, clarionet, and the West 
London College brass band, Lilliputian string 
band. The program was chiefly devoted to in- 
strumental works, but among the vocal portion 
Miss Susanna Cole made a good effect with an 
aria cantabile by Herr Hagemeyer, ‘Smile and 
be contented.” ‘The proceedings went off well. 

The Canonbury Vocal Union concluded their 
present season on Thursday evening, with a 
public rehearsal. The following was the pro- 
gramme :—Motett, ‘*O come, and let us worship,” 
(for 8 voices}, Hauptmann; ‘“ Letatus sum,” 
(Motett for double choir), Clari; Anthem, 
« Judge me, O God,” (43rd Psalm), Mendelssohn ; 
Motett, “ Life in God,’ Hauptmann; Motett, 
“The Spirit also helpeth us,’ J. 8. Bach; 
Sanctus, Bartniansky; Madrigal, “ Light of my 
soul,” Pearsall; Part-song, “'The Shepherd’s 
Farewell,’ H. Smart; Madrigal, ‘ Sweet honey- 
sucking bees,” Wilbye; Part-song, “The sea 
hath its pearls,” Pinsuti; Madrigal, “Flora gave 
me fairest flowers,’ Wilbye; Madrigal, “ All 
creatures now,” J. Bennet; Part-song, ‘ Sweet 
and low,” Barnby; Part-song, ‘‘ Hunting Song,” 
Benedict. The conductor was Mr. E. Prout, B.A. 

The brothers Le Jeune gave an organ perform- 
ance at Exeter Hall on Monday with great success, 
This performance will be repeated. 





THE THEATRES. 





An amphitheatre is in course of construction 
in Holborn, on the site of the Holborn House 
Jazaar, and will offer, under the management of 





Mr. Thomas Mecollum on the 18th inst, as it is 
affirmed. Mr. Thomas Smith, the architect, has 
carefully employed the space at his command. 
| The building has three entrances. The ‘‘ Grand” 
is wide and roomy, and arches are to support the 
| ceiling. Decorations in the Pompeian style are 
| to be used here, and an extremely handsome stone 
| staircase (carved balustrades) leads to the boxes. 
The corridor at the back is entered through an 
aperture, which can be closed with steel shutters, 
and the Amphitheatre will contain twenty-four 
private boxes. A balcony follows the circle in 
| front of the boxes, and init will be placed 200 
damask-covered spring seats (numbered and 
|reserved). The pit, which is entered from the 
| west side, is intended to accommodate 500 persons, 
}and here again stuffed seats will be supplied. 
The gallery, access to which will be from the east, 
is arranged to seat 550 persons. The front row 
| will be cushioned and reserved, and, like those 
| lower in the building, will turn back. The curve 
| of the Amphitheatre is extremely imposing, and 
the ceiling will be constructed of stretched and 
illuminated canvass, with a large centre flower 
| radiating from the sunlight. The mouldings are 





young lady played besides the Perpetuum Mobile by Jackson, of Rathbone-place, and the decora- 


by Weber and the Faust Valse of Liszt with her 
usual taste; Herr Schuberth was greatly ap- 
plauded for his violoncello solos. The other 
artistes were Mr. George Perren, Miss Lucy 


tions by Green and King, of Baker-street. To 
mention all these well-known names is at once te 
suggest that a cultivated and correct taste will 
regulate the establishments of the Amphitheatre 





All the entrances are fire-proof, and all the stair. 
cases of stone; and a special care has been taken 
to provide facilities for clearing the building in 
a few minutes, should that necessity ever arise. 
Ventilation is promoted by an immense eair-shaft 
which runs through the entire structure, and the 
lighting has been entrusted to the well-known 
firm of Defriés and Co. A crystal sunlight, nine 
feet in diameter, and containing nine hundred 
and sixty burners, will illuminate the whole of 
the auditorium. The supply of the water will be 
copious, hydrants being fixed on every floor. 
Refreshments will be procurable in the theatre. 
The Box-office and saloons will be under the 
supervision of Mr. Nugent, who is decidedly the 
right man. At the back of the Pit will be found 
an enclosed Promenade fifteen feet in width. 
Iron doors aud steel shutters are the rule 
throughout the establishment. There are two 
separate suites of stables, and sixteen dressing- 
rooms, replete with comfort, for the use of the 
double company of equestrians and dramatic 
artists. A farce written and arranged by Mr. 
John Oxenford and Professor Pepper, will be pro- 
duced on the Royal Amphitheatre stage on the 
opening night, and the scenery, including a drop 
curtain with a classical subject, will be from the 
brush of Mr. Julian Hicks. 

Mr. Halliday having wisely cut down much that 
dragged in the “ Great City,” the play goes more 
easily, and promises, as a spectacle, to succeed. 
The Haymarket coatinues ‘‘A Wild Goose,” and 
tempts success by means of strenuous advertise- 
ments. The Princess’s reopens on Wednesday 
with “Anthony and Cleopatra,” with Miss Glynn 
as the Egyptian Queen. The “ Satyr” bailet is 
successful at the Lyceum, about which theatre 
various conflicting rumours are in circulation as 
toa new management. The “Liar” still runs at 
the Princess’s. The rest of the houses are with- 
out change. 

A performance in aid of the widow and family 
of the late Mr. C. H. Bennett, of the Punch staff, 
takes place on this (Saturday) afternoon, at the 
Adelphi. The bill is enriched with the names of 
some of the most eminent humorists of the 
present day. Among the performances is the 
operatic burlesque of “Cox and Boz,” the music 
of which, by Mr. A. S. Sullivan, is most happily 
written. The house promises to be a bumper; 
for the claim is a most meritorious one, and the 
attraction great. » 








FRANCE. 





Panis, May, 8th. 

Monsieur the Minister.—By suit of a delibera- 
tion of the Imperial Committee, dated the 7th 
February, 1867, your Excellency issued an Arrest 
to the effect that composers of French and foreign 
music were invited to Concur for two musical 
compositions, intituled “Cantata of the Exposi- 
tion’? and “Hymn of Peace,” destined to cele- 
brate the Exposition of 1867, and the peace which 
assures the success of it. Very good. Therefore, 
we (meaning not me, my dear Editor, or any of 
my family, but by a pleasant fiction supposing 
that the Imperial Committee is addressing the 
Minister of State.and Finance) have the honour, 
Monsieur the Minister, of announcing to your 
Excellency the following awful result of this 
Concourse. 

We have received with the deepest affliction :— 

Six hundred and thirty Hymnes. 

Two hundred and twenty-two cantatas. 

Eighty-four sets of verses, which, not fulfilling 
the conditions prescribed by the competition, have 
been placed out of court. 

A melancholy total of nine hundred and thirty- 
six effusions. 

Ora, Monsieur the Minister, pro nobis. 

We have now the sad duty of informing you 
that we have selected for the gold medal and 
500 francs reward the following extra-feeble 
arrangement of platitudes, courteously denomi- 
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nated the “Hymn of Peace;’’ thereby justifying 
the opinion of the Britannic poet, Milord Mac- 
whatyoucalley, that, “prize sheep are good for 
nothing but to make tallow candles, and prize 
poems are good for nothing but to light them :""— 


HYMN OF PEACE, No. 1, 





La paix, seréne et radieuse, 

Fait resplendir l’or des moissons. 
La nature est blonde et joyeuse ; 
Le ciel est plein de grands frissons. 
Hosannah! dans la forge noire 

Et dans le pré blane de troupeaux. 
Salut! 6 reine, 6 mere, 6 gloire 

Du fort travail, du doux repos! 


Viens ! nous t’offrons l’encens des meules, 
Reste avec nous dans l’avenir. 

Les bras tremblants de nos aieules 

Sont tous levés pour te bénir, 

Le front tourné vers ton aurore, 
Heureuse paix! nous t’implorons; 

Et nous rhythmons l’hymne sonore 

Sur les marteaux de forgerons. 


Reste toujours, reste o nous sommes! 
Et tes bienfaits seront bénis 

Par la nature et par les hommes, 

Par les cités et par les nids. 

Tous les labeurs sauront te dire 

Leurs grands efforts jamais troublés: 
Le saint potte avec la lyre, 

Le vent du soir avec les blés. 


Ainsi qu’un aigle, ivre d’espace, 
Monte toujours vers le soleil, 

Le monde entier qui te rend grace 
Accourt joyeux a ton réveil ; 

Car le laurier croit sur les tombes, 
Et ces temps 14 sont les meilleurs, 
Ou dans l’azur plein de colombes 
Monte le chant des travailleurs. 


The above lucubration is by M. Francois 
Coppée. We have also “decerned” to M. 
Gustave Chouquet a gold medal and 500 francs 
as the author of an equally irreproachable string 
of patriotic puerilities hereunder set forth :— 


HYMN OF PEACE, No. 2. 
I. 

A Vappel viril de France, 
Sous nos drapaux entrelacés 
Entonnons l’hymne @’espérance ; 
Les jours de haine sont passés ! 
Un avenir meilleur se léve, 
Défiant les destins jaloux ; 
C’est au fort de briser son glaive. 
Dieu le veut! Peuples, suivez-nous ! 


It. 

Le Christ a dit: Paix sur la terre 
Aux cceurs de bonne volonté! 
Accomplissons ce grand mystére: 
Le droit sous la paix abrité. 

Arriére la paix des esclaves, 

La paix qu’on subit a genoux! 

La notre est l’armure des braves. 
Dieu le vent! Peuples, suivez-nous! 


IIt. 

L’harmonie est la loi des mondes: 
Tout travaille aux divins concerts! 
Paix courageuse, aux mains fécondes, 
Fais resplendir notre Univers! 

Qu’en tout lieu la famille humaine 
Léve au ciel son front male et doux ! 
La terre marche et Dieu la méne. .. 
Dieujnous méne! Amis, suivez-nous! 


The object of selecting two poems is that com- 
posers may avail themselves of a melancholy 
choice of two evils in getting ‘‘ perfect music set 
to noble words,” as says the poet of the Outre 
Manche, Alfred Témyssons. 

Now as for the Cantata of the Exhibition, your 
Excellency is informed that we have decreed to 
M. Romain Cornut fils a gold medal and 1,000 
francs, for the following libretto entitled 


LES NOCES DE PROMETHEE. 
Cantate de V Exposition, 

“Jai dérobé aux demeures célestes élément du 
feu, qui a été pour les mortels le maitre de tous les 
arts, la source de tous les biens, et voyez par quel 
supplice j’expie ce crime!” 

(EscnyLe, Promethée enchaine, vers 109 & 112.) 

I. 
Recit. 

Aux confins du vieil univers, 

Sur @horribles rochers connus des seuls hivers, 

Du vautour immortel, immortelle victime, 
Prométhée expiait le crime 

D’avoir, par un pieux et sublime larcin, 

Aux palais éthérés ravi le feu divin: 








Le feu qui fait les Arts et qui fait l'Industrie, 
Qui produit le Génie et qui produit l’Amour, 
Et qui, régénérant notre race flétrie, 
Des mortels ¢tonnés fait des dieux a leur tour 
Nl était 1A, cloud, le Titan inflexible; 
Jupiter le frappait, sans pouvoir le punir; 
Les siécles, en passant, semblaient le rajeunir. 

Muet dans sa douleur terrible, 

Le corps broyé, lame paisible, 

De son gibet inaccessible. 

Il regardait les temps venir. 


Tr. 
Chante de UHumanité. 
L’heure de la délivrance, 
Cher amant, vient de sonner. 
Sous le beau ciel de la France, 
Vois notre hymen s’ordonner ; 
Vois ce palais qui se dresse, 
Et cette immense richesse 
Que mon ameur vient t’offrir ; 
Vois, dans leur pompe royale, 
Pour la féte nuptiale, 
Tous les peuples accourir, 
Chur des Peuples. 
Triomphe! victoire! 
Paix et liberté! 
C'est le jour de gloire 
De ’Humanité. 
lt. 
Chant de Promethee. 
Quel bienfaisant génie a délie ma chaine ? 
Quelle puissance souveraine 
A vaincu le courroux 
Des dieux cruels, des dieux jaloux ? 
O vents amis, ot me transportez-vous ? 
Superbes portiques, 
Vos splendeurs magiques 
Enchantent mes yeux ; 
Tout n’est que surprise 
Charme, convoitise, 
Pour mes sens joyeux. 
Quelle main déploie 
La pourpre et la soie 
Sur mes membres nus ? 
A mon cil qui s’ouvre 
Qui done vous découvre, 
Secrets inconnus ? 
Chaur des Peuples. 
Triomphe! victoire ! 
Paix et liberté! 
C’est le jour de gloire 
De l'Humanité. 
Iv. 
Promethée et Uumanite. 
De notre hymen c’est l'heure solennelle ! 
Descendez, troupe des Amours ; 
Venez, venez sur la terre nouvelle 
Fair briller de nouveaux jours; 
Viens, toi surtout, bonne et sainte Justice, 
Qui fais la paix et l'unité ; 
A ta mamelle, 6 céleste nourrice, 
Tous boiront la fraternité ! 
Cheur des Peuples. 
De leur hymen c’est l'heure solennelle! 
Descendez, troupe des Amours ; 
Venez, venez sur la terre nouvelle 
Faire briller de nouveaux jours. 


If musicians can set any or all of the above 
sweet efforts, “at the virile call of France,” let 
them, monsieur the Minister. That is all we say. 
By all means let them. 

Such is the result of the first part of the mission 
which your Excellency has confided tous. If any 
doubts should arise in your august mind as to 
the efficiency with which we have distributed 
three golden medals and 20,000 francs of the State 
funds, be good enough to take into consideration 
the weakening effects of having to judge Nine 
hundred and thirty six stumbles up the Parnassian 
acclivities. And agree, Monsieur the Minister, the 
assurance of our high and respectuous con- 
sideration. 

(Signed) Rosstn1, Auser, Jutes Barnier & Co. 


The above is perhaps not the literal translation 
of the report of the Imperial Commission, but it 
is some idea of what the committee ought to have 
said, if they did not. The “poesies” are of course 
faithfully given: so perhaps composers on your 
side of the Channel will set to work at once. I 
may mention that the Hymn must be written for 
one voice: and must b& a chant large et bien 
rhythmé. The cantata to be written for orchestra, 
solos and chorus: all liberty being left to 
musicians in the treatment. Send in, with motto 
and sealed envelope to the Commissariat général 
de l’Exposition Universelle, Avenue de la Bour- 
donnaye, No. 2; on or before the noon of June 


| 5th 1867, And you need not pay the postage, if 
stamps and pennies are scarce. Such base con- 
siderations as timbre-postes are not required by a 
Paternal Government. 

The Exhibition pervades us even theatrically, 
and inundates us with dramatic pidces d’occasion. 
| The Déjazet produced an one act trifle at the end 
| of last month called “A quoi nous expose U Exposi- 
| tion,” by M. de Jallais. One of the quois to which 
| we are exposed is M. de Jallais’ own piece. Then 
| there is a revue at the Nouveautés called “ Paris 
Exposition,” by MM. Langlé and de Beauvoir; and 
at the Folies Dramatiques money is being turned 
away nightly in consequence of the numbers of 
people desirous of witnessing ‘“ Les Voyageurs pour 
UEvposition,” an apropos vaudeville, in five acts, 
by Messrs. Thiery and Busnach. This piece is 
only a lengthy farce. There are in it two English. 
men and an American respectively named John, , 
Thompson, and Cincinnatti. 


} 





Their business is 
merely to walk about the stage and perpetually 
utter the most unmeaning English phrases, such 
as, “Oh, yes!” “All right!’ “Good bye 
“Pell Ell!” “Good!” “Shoking!"" &e. By the 
way this “Shoking” (pronounce choquin) is o 


ah 


‘| favourite expression with nous autres Francais, . 


We are always ejaculating it: it has completely 
eut out ‘ol-rait’’ and “Godam” 
of favourite English expletives. There 
a lamentable accident at the Variétés on the 
ult. M. Grénier who plays Prince Paul in 
Grande Duchesse de fell down 
broke his leg during the second act; he was 
obliged to be taken home on a stretcher. M. 
Hippolyte Cogniard on the following day sent a 
bank note for 500 franes (£20) Madame 
Grénier, mother of the clever actor. ‘Un mauvais 
pere,”’ a strong melodrama in five acts and a 
prologue, was produced recently at the Beau- 
marchais, a theatre situated on the Boulevard of 
the same name, and capable of containing 1,500 
persons. It plays pieces of the Victoria and 
Britannia school; the prices vary from } to 3} 
francs; the company is good, and the way things 
are put on the stage would surprise some of the 
British managers. On Wednesday, last week, 
“Ta Justice de Dieu” by Messrs. Anicet Bourgeois 
and Paul Foucher, was revived at the same 
theatre. 

In the concert way we have Malle. Carlotta 
Patti and Vieuxtemps at the Lyrique. At eight 
o'clock every evening, the Guides, under the 
direction of M. Cressonois, give an excellent 
promenade concert in the Champs Elys¢es, The 
Hippodrome is now open; the Huline family are 
the clowns. Messrs. Harvey and French, the 
“ Nerves ;” the D’Aubans, Mr. and Miss Ward, of 
London music-hall celebrity; the Kiralfy family, 
from the Alhambra, Leicester-square; and the 
brothers Price as acrobats and clowns, are en- 
gaged at the Alcazar, Faubourg Poissoniére, 
Blind Tom is at the Salle Herz, and the Parisians, 
who by the way call him Tomes—why, goodness 
or a Frenchman only knows—go in crowds to hear 
and wonder at him. 


as our version 
was 
26th 
“Te 


Gerolstein,” and 


to 





HOLLAND. 
Amsterpam, May 6th. 

Unforeseen circumstances having forced your 
correspondent out of town last week, he was un- 
able to send you his ordinary communication on 
musical matters. Since his return in the capital 
he has been busy to regain the lost time by gather- 
ing together the latest musical news out, and he 
has now the pleasure of offering to the readers of 
the Orchestra the result of his researches, as con- 
cisely as possible. 

What I regretted most of all last week was the 
impossibility of my attending the tenth and last 
concert of the Felix Meritis Society. This concert 
is almost always a feature in our musical season, 
as being usually illustrated by the presence of 
both the king and queen of Holland. You will 
recollect that I expressed my astonishment in my 
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letter of the 23rd ult., that on the weekly program 
of the Society, issued on the 21st, nothing what- 
ever was mentioned about the possibility or even 
probability of the royal visit, but at the same 
time your readers will no doubt remember that I 
added the hope of a definite program reaching 
me after all. It so happens that my prevision 
proved correct, for on the program of the evening 
the presence of His Majesty was duly announced. 

As [ have not been present in person, I take the 
particulars from the local papers in this city, com- 
pleted and corrected by further details collected 
from various persons who were eye witnesses of 
the proceedings 

The Felix Meritis Society's concerts in Am- 
sterdam and those of the Diligentia Society in the 
Hague, are the only ones in this couutry which 
are regulary honoured by the presence of either 
the king or the queen. I think it quile superflu- 
ous to state that the hall of Felix is crammed 
to the roof on the evening that such an event 
occurs. It will be fresh in the recollection of 


your readers, that in Paris the theatres are all} 


free on New Year's Day. Ihave heard of people 
getting in as early as seven o'clock in the 
morning in order to secure a good seat for the 
performance which begins atSr.mu. Fancy sitting 
twelve hours in an icy hall with a few icy oranges 
pour lout potaye. Itis true poor people understand 
to suffer in order to enjoy themselves afterwards 
allthe more. I do not think I could wait so long 
in the cold hall of a theatre, even with a good 
novel, @ great many sandwiches and a great 
many glasses of beer. I have only once been 
waiting for several hours: it was for a miserable 
seat in the gallery of the House of Commons, but 
I shall never do it again in my life. 

In Felix it is never quite so bad as in the 
Parisian theatres and the English houses of Par- 
liament, but still a good many people are present 
in the concert room at five o'clock, p.m. At six 
p.m. the hall is nearly full, at seven it is full, at 
eight, crowded, and at nine, crammed to suffoca- 
tion. All this is not for the concert, not for the 
music, but for a moment's self-satisfaction of 
sitting with the King of Holland, and to be able 
to look at him for half an hour or so, for that is 


the usual time the monarch remains in his box. | 


The French notice of “Il a'est pas permis de lor- 
gner "is not placarded here. Dutch modesty is 
the best restriction of Dutch impudence. ‘The 
royal box is a kind of gallery suspended against 
the wall in the back part of the hall, something 
like what is to be found in St. James's Hall above 
the shilling seats. 

On Friday, April 26th, the concert-room was— 
strange to say—not crowded at all. People who 
had been waiting from 5 p. m. were—-to use Mr, 
Punch's favourite expression—" utterly disgusted,” 
for at $8 o'clock many seats still remained unoc- 
cupied, T have learned from a person who is 
certainly in a position to know it, the reason of 
the hall being thus comparatively empty. It 
is stated that the Germans in this city disapprov- 
ing the late interference of the Dutch government 
in the Luxemburg affair, stayed away through a 





program :—1l. Overture ‘“ Anacreon,” Cherubini; 
2. “Stances,’ Thomas; 3. Scherzo from Men- 
delssohn’s ‘‘Sommernachtstraum;” 4. Air from 
Donnizetti’s opera “Lucia di Lammermoor”; 5. 
Intermezzo for orchestra (Nerhulst); 6. Air from 


Centabile, for violin (F. Coenen); 8. Duo from 
Maillart’s opera “ Les dragons de Villars”; 9. 
Overture “ Oberon,’ Weber. Miss M. Hasselmans 
from Brussels, and Mr. Henry Warnots from 
Ghent, were the vocalists. Mr. Franz Coenen, 
our well-known artist, and solo-violinist to T..3 
| the King, performed on the violin. 

| Thear that Miss Hasselmans has a very good 
| and pure voice, and that she was hstened to with 
| very much pleasure; the same may be said of 
| Mr. Ifenry Warnots, who sang here for the first 
jtime. Mr. Frans Coenen maintained at this con- 
cert, [ learn, the reputation he has of being the 
first violinist in this country. His Majesty was 
| highly pleased with his beautiful performance, 
The orchestra was quite up to the mark, and the 
| royal visitors were evidently satisfied with the 
whole. 

Wicniawski is no longer playing in this city. 
Te appears in Utrecht on the 14th inst. The 
French opera season has come to an end. 
“ Faust” was the piece given on Tuesday last to 
close it. 











REVIEWS. 





J. DB. Cramer’s Instructions for the Pianoforte. New 
and cheap Edition. London: Cramer & Co. 
LimITep. 

Notwithstanding the legion of instruction- 
books for the pianoforte which have issued from 
the press since this work was first published, 
“Old Cramer” still holds its ground, and in its 
present form seems even likely to supplant most 
of its competitors. The present edition though 
costing less than one twentieth of the original 
a contains all that is essential in its pre- 
| decessor, with the addition of some modern airs 

and new mechanical exercises for the more ready 
| acquisition of independence of finger and firmness 

of touch. ‘The publication of the book in such a 

| cheap form is a benefit to the public. Would it 

not be possible to make it the starting point of a 

|series of works which should afford a moderately 

| diligent student an easy and pleasant method of 
progressive advance in the study of the instru- 
ment. 











“ Le Monument d'un Francais & Shakespeare.” Par 


le Chevalier de Cuarenatn. Londres: Ro- | 


LANDI, 23 Avril, 1867. 

In a little occasional book—the occasion being 
| the anniversary of Shakespeare’s birth, with special 
| reference to the ignominious attempt to celebrate 
| Shakespeare's memory three years ago—a noted 
| lover of the poet and one who has done much to 

familiarise him to his own countrymen, binds up 
{much that is admirable and much that is open to 


Dalayac’s opera “ @ulistan”; 7 Noturne Adante | 


| tent direction; and to attempt to bring into 
derision (as a ludicrous antithesis of Shakespeare) 

the late Prince Consort, including in the sarcasm 

Her Majesty, the Earl of Derby, and, in fact, the 
| whole Court, is not the act we should have 
awaited from a chivalrous gentleman like the 
,Chevalier. We do not think M. de Chatelain 
| means to be so bitter as he is. He is an enthu- 
| siastic admirer of Shakespeare; he has devoted 
|much time, care, and natural ability to render 
| him into French; and he has all an enthusiast’s 


.| impatience at coldness and neglect when these 


‘fall on his idol. Betrayed by this warmth of 
|feeling (in itself an excellent attribute, and 
| inseparable from a poetic mind) M. de Chatelain 
expresses himself too strongly—more strongly, 
we fully believe, than he has any ideaof. But 
we have so warm an admiration for the Chevalier’s 
achievements in the art-world, that we do not 
like to see him risk his reputation as a writer of 
sense and feeling by tilting at every windmill on 
the wayside. When the froth and folly of the 
Shakesperian Tercentenary occupied public atten- 
tion it was a patriotic as well as a poetic duty to 
expose the compounded meanness and egotism 
which animated the National Committee. But 
that time is over, thank heaven, and forgotten. 
Let it rest in peace. It was an ill-odorous pool 
at the best: why trouble the quiet sediment? 
Nor will the Chevalier’s acuteness of observation 
be more recognised in the fact that while he 
denounces the Duke of Manchester, Mr. Hep- 
worth Dixon, and a large number of satellites, he 
devotes a panegyric to that inconsiderable person 
Mr. George Linneus Banks. 

We turn with pleasure to the versified portion 
of the Monument d'un Francais, for the foregoing 
part is written in prose. M.deChatelain’s poems 
are full of delicate sentiment, and are as little 
monotonous as is consistent with the fact that 
they are ali written on one subject. Some of 
them are reprinted from the journals to which 
they were sent at the time; and the Chevalier, 
with quiet irony, prints those which were “sent 
to” different papers, but not inserted. His 
sonnets are especially graceful. ‘These and the 
accompanying poems form a pleasant Monument 
to Shakespeare—the only monument the Bard is 
likely to get, and the only kind of one we care to 
see erected to him. There are some natures 
which are above the paltry tribute of bronze or 
brass—a form of homage which befits mediocrity. 
We can afford a high column to a Duke of York : 
would Shakespeare be grateful for a similar com- 
pliment to that we pay to a George or a 
Frederick ? 














Panera 1x Amentca.—The great event of manager 
| Maretzek’s season came off on Monday evening, 

when Mdme. Parepa made her début on the lyric 
| stage of Americain ‘ Il Trovatore.” Since the days 
|of Jenny Lind and Sontag we have had no concert 

artiste at all comparable to Mdme. Parepa, and her 
| well-merited popularity in this department of the 
| vocal art has been as widely spread as either of her 
| great predecessors’, whilst it has been achieved by 
truly legitimate means, and not by extraneous whole- 
| sale means and the ‘* dodges” of men of the showman 


kind of strike, and in order to make a political | objection. In the first category are a number of | genus. In the interim, the knowledge and appre- 


demonstration of their totally absenting them. 
selves from this concert. 

This combination is not praiseworthy I think. 
It is what the French call mesquin and what you 
would style mean and childish. I maybe a Ger- 
man, I may like to keep Luxemburg as a German 
province, I may also disapprove of the proposals 
made by the King of the Netherlands to the 
Emperor of the French concerning their province, 
but then I do not see at all what political compli- 
cations have to do with a concert of Felix Meritis. 
His Majesty might just as well have declined to 
go tothe concert because of the pieces by German 
masters appearing on the program. 

The papers have all been quiet about this 
subject, but I do not see why the thing should 
not be made public. Publicity can never do any 
harm if used with moderation. 


tut now for the conceyt. It had the following 


poems enriched with that diction of which the 
Chevalier de Chatelain is master, and dedicated to 
his special idol. This portion of the work is a 
worthy Monument of a Frenchman to Shake- 
speare. But a monument should record the 
virtues of the dead only; and M. de Chatelain 
has done wrong by adding to his cenotaph 
an attack on the living. His book is less a 
monument than a pasquin directed against the 
Duke of Manchester, Mr. Hepworth Dixon, 
Messrs. Howell and James, of Regent Street, and 
a number of other people mixed up with that 
unfortunate affair, the Shakespeare Tercentenary ; 
and he includes in a vehement cauterisation the 
Court ef St. James and the late Prinee Consort. 
Now to kill over again that very dead dummy, the 
Shakespeare Committee of 1864, is not a very 
useful or heroie achievement—not an achievement 
befitting a man who has powers capable of exeel- 





ciation of music and the good and beautiful in art 
hes made giant strides in our midst; hence the 
musical public of the present day is far more 
exigeant than that of ten years ago, and far more is 
expected from, nay, demanded of, an artiste claiming 
eminence in her profession now than in bygone 
times, when people relied less on their own know- 
ledge and judgment and more on that of interested 
parties, and took for granted much that was pre- 
sented to them as the ne plus ultra of excellence. It 
follows, therefore, as a natural sequence, that for an 
artiste like Mdme. Parepa, unheralded, unpuffed, 
and quietly to have taken the highest rank in the con- 
cert-room, must be ascribed solely to the genuine 
and irresistible force of her matchless artistic merits, 
through which she has made her way to the summit 
of her profession. Great and brilliant as was her 
success as 2 concert and oratorio singer, many of her 
most enthusiastic admirers were sceptical as to her 
ability to achieve the same elevated position on the 
operatic stage, and trembled when the announce- 
ment was made of her intention to dare the ordeal, 
But few know that she had appeared successfully in 
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opera in Europe, and the majority had only heard of 
her prior to her American advent as the new and 
shining light of the English and continental concert 

world. They were perfectly content for her to re- 

main the bright particular star of our first-class 

concerts ; but Mdme. Parepa’s ambition hada higher 
aim, which yearned to be gratified. With a con- 

sciousness of, and a firm reliance on, her own powers, 

both as vocalist and actress, she determined to chal- 

lenge criticism and approval in the higher walk of 
her art—the lyric stage. Few great concert singers 
make good operatic artists, and vice verséd. Madame 
Sontag, again, shone far more brilliantly in the con- 

cert-room than on the stage, whilst the contrary was 
the case with Mdme. Alboni, Mdme. Malibran, and 
many others whom we could cite. Hence doubts of 
Mdme. Parepa’s ability intruded themselves on the 
minds of her warmest friends at all conversant with 
the perilous task she had set herself, to say nothing 
of the well-known cliqueism of the Italians, who 
invariably throw every obstacle in the way of anyone 
who is not of their own kith, kin and country; but 
their fears were groundless—for a more complete, 
pronounced, well-earned, and brilliant success was 
never achieved than that of Monday last. Mdme. 
Parepa’s concert admirers mustered in force to sus- 
tain her with their approval and applause, but such 
assistance was not needed, for from the commence- 
ment of the opera to its close the public at large took 
the matter entirely out of their hands, and carried 
her on the wave of triumph to a brilliant culmina- 
tion. The termination of her first aria settled the 
business of her claims to lyric superiority. All pre- 
sent recognised her artistic greatness, and thenceforth 
her presence on the stage elicited a series of ovations. 
The opera selected for Mdme. Parepa’s début was 
not as well chosen as it might have been, it being 
the hackneyed “Il Trovatore,” in which the so- 
prano réle is, if anything, less important than the 
contralto, as, after the first act, the former has but 
little to do comparatively until the last; and her 
second opera (‘* Norma”) would have been a more 
favourable one for her to have made her début in; 
nevertheless, by the force of her genius, she gave 
new light and life to the part of Leonora, and made 
it the role, per se, of the opera. Her singing 
throughout was perfection, and her rendition of the 
music satisfied the most critical taste. It was not 
a conventional reading of the part, either, for she 
did not hesitate to introduce new and beautiful or- 
namentation to Verdi’s salient arias, thus giving 
them increased value to her auditors whilst deve- 
loping fresh beauties, whilst all these musical 
embroideries of her own were in the best and most 
refined taste, correct judgment, and in thorough 
keeping and colouring with the different subjects. 
Her clear, fresh, and bell-like voice (always so per- 
fectly in tune), and her pure method never were 
displayed to greater advantage, and won the honest 
enthusiasm of her audience, whilst her noble pre- 
sence, grandeur of action, and remarkable play of 
features, bespoke the great actress as well as great 
singer. Mdme. Parepa was enthusiastically ap- 
plauded,” and frequently recalled throughout the 
opera as well as at its termination, and when the 
curtain fell she had left an indelible impression 
upon the crowded audience. On Tuesday evening 
the announcement of ‘* Norma,” with Parepa in the 
title-role, attracted an overflowing audience, every 
nook and cranny of the auditorium having its occu- 
pant. Mdme. Grisi, whom we heard in her prime 
of voice long years ago in Europe, as also in her de- 
cadence here, was our beau ideal of Norma and such 
like parts, and we have no hesitation in saying that 
Mdme. Parepa is the most worthy successor to the 
mantle of the Queen of Lyric Tragedy, resigned by 
Grisi. She exhibits the same stately grandeur of 
style, the same majesty in repose, and the same 
fierce impulsiveness when aroused, the same speak- 
ing by-play, and the same electric ability to depict 
every phase of passion by a look or gesture—in a 
word, she is the best Norma we have had since 
Grisi, and that is the highest praise we can award 
her. Great as was the success Mdme. Parepa 
achieved in ‘ Trovatore,” she eclipsed herself in 
** Norma,” creating in her rendition of the role 
throughout a furore that has been a long-time 
stranger to an opera audience. Her interpretation 
of the ‘* Casta Diva” was a delicious specimen of 
delicate vocalisation, whilst in the trio with Pollio 
and Adalgisa, the duo with the former, and the final 
scene, nothing could well surpass either her singing 
or acting. In the “ Deh conte” duo with Adalgisa 
(honoured with a double encore), she carri¢d her 
audience by storm. In the upbraiding of her faith- 
less lover, the scene with her children, and the ago- 
nising appeal to her father at the close of the opera, 
she achieved the same results, though in the last- 
named scene the effect was partially marred by the 
stolid stupidity or wilfulness of Oroveso (Antonucci), 
who stood like a stock, and exhibited a reprehen- 
sible determination not tq act upto Norma, Mdme. 
Parepa was frequently recalled, and enthusiastically 
applauded throughout,—Iilkes’ Spirit of the Times, 


MEMOIR OF CHOPIN. 


CHAPTER VI. (Continued). - 

In the compositions just mentioned, as well as in 
most of his Ballads, Waltzes, and Etudes, the ren- 
dering of some of the poetical subjects to which we 
have just alluded may be found embalmed. These 
fugitive poems are so idealized, rendered so fragile 
and attenuated, that they scarcely seem to belong to 
human nature, but rather to a fairy world, unveiling 
the indiscreet confidences of Peris, of Titanias, of 
Ariels, of Queen Mabs, of the Genii of the air, of 
water, and of fire,—like ourselves, subject to bitter 
disappointments, to invincible disgusts. 

Some of these compositions are as gay and fantas- 
tic as the wiles of an enamoured, yet mischievous 
sylph; some are soft, playing in undulating light, 
like the hues of a chameleon; some full of the 
most profound discouragement, as if the sighs of 
souls in pain, who could find none to offer up the 
charitable prayers necessary for their deliverance, 
breathed through their notes. Sometimes a despair 
so inconsolable is stamped upon them, that we feel 
ourselves present at some Byronic tragedy, oppressed 
by the anguish of a Jacopo Foseari, unable to sur- 
vive the agony of exile. In some we hear the 
shuddering spasms of suppressed sobs. Some of 
them, in which the black keys are exclusively taken, 
are acute and subtle, and remind us of the character 
of his own gaiety, lover of atticism as he was, sub- 
ject only to the higher emotions, recoiling from all 
vulgar mirth, from coarse laughter, and from low 
enjoyments, as we do from those animals more abject 
than venomous, whose very sight causes the most 
nauseating repulsion in tender and sensitive natures. 

An exceeding variety of subjects and impressions 
occur in the great number of his Mazourkas. Some- 
times we catch the manly sounds of the rattling of 
spurs, but it is generally the almost imperceptible 
rustling of crape and gauze under the light breath 
of the dancers, or the clinking of chains of gold and 
diamonds, that may be distinguished. Some of 
them scem to depict the defiant pleasure of the ball 
given on the eve of battle, tortured however by 
anxiety; for, through the rhythm of the dance, we 
hear the sighs and despairing farewells of hearts 
forced to suppress their tears. Others reveal to us 
the discomfort and secret ennui of those guests at a 
fete, who find it in vain to expect that the gay 
sounds will muffle the sharp cries of anguished 
spirits. We sometimes catch the gasping breath of 
terror and stifled fears; sometimes divine the dim 
presentiments of a love destined to perpetual 
struggle and doomed to survive all hope, which, 
though devoured by jealousy and conscious that it 
can never be the victor, still disdains to curse, and 
takes refuge in a soul-subduing pity. In others we 
feel as if borne into the heart of a whirlwind, a 
strange madness; in the midst of the mystic 
confusion, an abrupt melody passes and repasses, 
panting and palpitating, like the throbbing of a 
heart faint with longing, gasping in despair, 
breaking in anguish, dying of hopeless, yet in- 
dignant love. In some we hear the distant flourish 
of trumpets, like fading memories of glories past. 
In some of them, the rhythm is as floating, as un- 
determined, as shadowy, as the feeling with which 
two young lovers gaze upon the first star of evening, 
as yet alone in the dim skies. 

Upon one afternoon, when there were but three 
persons present, and Chopin had been playing for a 
long time, one of the most distinguished women in 
Paris remarked, that she felt always more and more 
filled with solemn meditation, such as might be 
awakened in presence of the grave-stones strewing 
those grounds in Turkey, whose shady recesses and 
bright beds of flowers promise only a gay garden to 
the startled traveller. She asked him what was the 
cause of the involuntary, yet sad veneration which 
subdued her heart while listening to these pieces, 
apparently presenting only sweet and graceful sub- 
jects:—and by what name he called the strange 
emotion inclosed in his compositions, like ashes of 


the purest alabaster... . Conquered by the appeal- 
ing tears which moistened the beautiful eyes, with a 





candor rare indeed in this artist, so susceptible 


| . * sas . 
the unknown dead in superbly sculptured urns of | feeling ; an innate, intuitive comprehension of his 


upon all that related to the secrets of the sacred 
relies buried in the gorgeous shrines of his music 
he replied: ‘that her heart had not deceived her in 
the gloom which she felt stealing upon her, for 
whatever might have been his transitory pleasures 
he had never been free from a feeling which might 
almost be said to form the soil of his heart, and for 
which he could find no appropriate expression 
except in his own language, no other possessing a 
term equivalent to the Polish word: Zal/” As if 
his ear thirsted for the sound of this word, which 
expresses the whole range of emotions produced by an 
intense regret, through all the shades of feeling, from 
hatred to repentance, he repeated it again and again. 

Zal! Strange substantive, embracing a strange 
diversity, a strange philosophy! Susceptible of 
different regimens, it includes all the tenderness, all 
the humility of a regret borne with resignation and 
without a murmur, while bowing before the fiat of 
necessity, the inscrutable decrees of Providence : 
but, changing its character, and assuming the 
regimen indirect as soon as it is addressed to man, 
it signifies excitement, agitation, rancour, revolt full 
of reproach, premeditated vengeance, menace never 
ceasing to threaten if retaliation should ever become 
possible, feeding itself meanwhile with a bitter, if 
sterile hatred. 

Zal! In very truth, it colours the whole of 
Chopin’s compositions : sometimes wrought through 
their elaborate tissue, like threads of dim silver; 
sometimes colouring them with more passionate hues. 
It may be found in his sweetest reveries; even in 
those which that Shakespearian genius, Berlioz, 
comprehending all extremes, has so weil character- 
ized as * divine coquetries’—coquetries only under- 
stood in semi-oriental countries ; coquetries in 
which men are cradled by their mothers, with which 
they are tormented by their sisters, and enchanted 
by those they love; and which cause the coquetries 
of other women to appear insipid or coarse in their 
eyes ; inducing them to exclaim, with an appearance 
of boasting, yet in which they are entirely justified 
by the truth: Niema iak Polki! ‘“ Nothing equals 
the Polish women!” Through the secrets of these 
‘‘ divine coquetries’ those adorable beings are 
formed, who are alone capable of fulfilling the 
impassioned ideals of poets, who, like M. de 
Chateaubriand, in tle feverish sleeplessness of 
their adolescence, create for themselves visions ‘ of 
an Eve, innocent, yet fallen; ignorant of all, yet 
knowing all; mistress, yet virgin. The only being 
which was ever found to resemble this dream, was a 
Polish girl of seventeen—a mixture of — the 
Odalisque and Valkyria... realization of the 
ancient sylph—new Flora—freed from the chain of 
the seasons’’—and whom M. de Chateaubriand feared 
to meet again. “ Divine coquetries”’ at once gene- 
rous and avaricious ; impressing the floating, wavy, 
rocking, undecided motion of a boat without rigging 
or oars upon the charmed and intoxicated heart ! 

Through his peculiar style of performance, Chopin 
imparted this constant rocking with the most fasci- 
nating effect; thus making the melody undulate to 
and fro, like a skiff driven on over the bosom of 
tossing waves. This manner of execution, which 
set a seal so peculiar upon his own style of playing, 
was at first indicated by the term 7'empo rubato, 
affixed to his writings: a Tempo agitated, broken, 
interrupted, a movement flexible, yet at the same 
time abrupt and languishing, and vacillating as the 
flame under the fluctuating breath by which it is 
agitated. In his later productions we no longer find 
this mark. He was convinced that if the performer 
understood them, he would divine this rule of 
irregularity. All his compositions should be played 
with this accentuated and measured swaying and 
balancing. It is difficult for those who have not fre- 
| quently heard him play to catch this secret of their 
proper execution. He seemed desirous of imparting 
this style to his numerous pupils, particularly those 
of his own country. His countrymen, or rather his 
countrywomen, seized it with the facility with which 
they understand eyerything relating to poetry or 








meaning aided them in following all the fluctuations 
of his depths of aerial and spiritual blue, 
(T) be continued.) 
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ROYAL ITALIAN OPERA, COVENT GARDEN. 


BThis Evening (Saturday), May 11, will be performed (for the 
second time this season , Auber’s Comic Opera, FRA DIAVOLO. 
Zerl na, Mdlle. Pauline Lueca; Lady Koburg, Mdlle. Morensi; 
Lord Koburg, Signor Civmpi his second appearance in that cha- 
racter ; Lorenzo, Signor Neri-Baraldi ; Matteo, Signor Polonini; 
Giacomo, Signor Capponi; Beppo, Signor Tagliafico; and Fra 
Diavolo, Signor Nandin, Conductor, Mr, Costa, 





HER MAJESTY'S THEATRE. 
This Evening Saturday, May 11, will he performed Bellini’s 
aimired Opera, LA SONNAMBULA.  Elvino, Signor Monzini 
his first appearance this ; Tl Conte Redolpho, Mr. 


Santley ; Alessio, Signor Bossi; Il Notare, Signor Agretti; Lisa, 
Mdlle. Baumeister; Tereza, Mdme. Tagliafico; and Amina, 


Malle. Muzio (of the Academy of Mysic, New York, the Opera, 
Havannah, &c, her first appearance Conductor, Signor 
Arditi. To conelude with a New Ballet Divertissement, com 
posed by M. Lauri, entitled ‘Lea Nymphes.” Principal 
dancers, Mdile. Lanza and Mdlle. Gosselin; supported by the 
Corps de Ballet. 


THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B. Chatterton. 
THE GREAT CITY. Messrs. Warner, Morton, Fitzjames, 
(. Cowper, C. Harcourt, F. Villiers, W. M‘Intyre, J. Rouse, J. 
Irving: Mesdames Madge Robertson, R. G. Le Thiere, and C. 
Thompson. And THAT RASCAL JACK, Mr. J. Rou 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

THE WOLF AND THE LAMB. Messrs. Chippendale, 
Farren, Gordon, &c. ; Mrs. Fitzwilliam. A WILD GOOSE 
Messrs. Sothern, Buckstone, Rogers, Gordon; Mesdames Burke, 
Hill, Chippendale, Laws. And A KISS IN THE DARK, 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 
GARIBALDL IN SICILY. Misses Roden, E. Pitt ; Messrs. 
R. Phillips, P. Bedford LOST IN LONDON. Messrs. H. 
Neville, J. Clarke, P. Bedford; Mra. Billington, Miss Neilson 
And A BONNIE FISHWIPFE 





ROYAL LYCKUM THEATRE. 
Sole Lessee and Manager, Mr. Fechter. 
RAMBOOZLING Ateicht, THE DUKE’S MOTTO. Mr. 
Fechter, Messrs. Jordan, Emery, Price, Widdicomb, Fitz- 
patrick. Dalten, Newhound; Misses Henrade, Elsworthy, and 
Cc, Lecleregy. Anda Grand Ballet. M. Espinosa, 


ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjamin Webster; Manager, Mr. Horace 
Wigan 

THE BEST WAY. Messrs. H. Wigan and Clayton: Mrs 
St. Henry. THE LIAR. Mr. and Mrs. ©, Mathews, Messra 
Hi. J. Montague, H. Wigan; Mrs. Stephens. And OLYMPIC 
GAMES. Messrs, D. Murray, H. J. Montague: Mesdames 
Farren, Moore 


THEATRE ROYAL, ST. JAMES’S. 
Under the Management of Miss Herbert. 

IDALIA. Mesdames Frank Matthews, Kearney, Jones, 
Gunniss, and Miss Herbert; Messrs. Irving, Stoyle, Murray, 
Charles and Wyndham. Preceded by THE SECRET. Con- 
cluding with HE LIES LIKE TRUTH 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 
MABRIED DAUGHTERS After which, PYGMALION; 
or, The Statue Fair. Messrs. Thorne, James, Fenton; Mes- 
dames A, Swanborough, Raynham, Harland, Johnstone, New- 
ton, Holt, And THE FRENCH EXHIBITION, 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
CASTE. Messrs. George Honey, Bancroft, Hare, F. Yo ung 
Mesdames Marie Wilton, Larkin, Lydia Foote, And MAG 
TOYS. Messrs. Montgomery, Glover; Mesdames Blan ch W 
ton, Bella Goodall. 





HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 

MY TURN NEXT. Mr. Belmore; Misses Foote, Lennox. 
After which, Boucicault’s Drama of FLYING SCUD. Messrs. 
Neville, Belmore, Blake, Garden, Vollaire; Mesdames F. 
Josephs, ©, Saunders, 1b. Foote, Raymond. 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

MEG’S DIVERSION. Mr. H. T. Craven; Miss Annie 
Collinson, Miss M. Oliver. The Latest Edition of BLACK-EYED 
SUSAN. Messrs. F. Dewar, Dauvers ; Mesdames Collinson, 
M. Oliver, And A MISTAKEN STORY, 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 

TIDE AND TIME: a Tale of the Thames. Mr. Creswick, 
Mr. Shepherd, Messrs. W. Holsten, Maclean, H. Thompson, 
A. Nelson; Mesdames Pauncefort, E. Webster, Goodall, M. 
Brookes, Preceded by MESMERISM. 


ASTLEY’S. 
Sole Lessee and Manager, Mr. W. H. C. Nation. 
UNDER THE EARTH. Messrs. Fernandez, Atkins, Ste- 
vens, Richardson; Misses Edith Stuart, Marion, Mrs. Caul- 
fleld. And THE NYMPH OF THE LURLEYBERG. Misses 
£. Stuart, Chirlwall, Clifton; Messrs. Atkins, Stephens, Arthur. 


HERR REICHARDT’S | 


NEW SONG, 


“T LONG FOR THE 
VIOLET OF SPRING.” 


A most sweet and graceful melody.— Brighton 
Gazette. 





Price Four Sh illings. 





LONDON: 
CRAMER & CO., 201, Recent Street. 


i THE BENEVOLENT. — A _ Professional 

Gentleman, known for many years both in a Musical and 
Dramatic capacity, now lying helpless on a bed of sickness, with 
all resources exhausted, respectfully and earnestly APPEALS to 
the Benevolent IN AID of his FAMILY and himself.—Further 
particulars may be known of Mr. ‘Tl, Chappell, 50, New Bond- 
strect ; Mr. Mitchell, Old Bond-street ; and C. Lonsdale, 26, Old 
Bond-street, and by whom any contributions will be most 
thankfully received. 


NOTICES TO CORRESPONDENTS. 

——@— 

D. J. J.—Song not received. 

Cc. F. A.—The season is too far adyanced for any unknown 
pianist to do any good by an appearance in town. 

CvcKxoo.—The bird has been named from its song in every 
country where itis known. Its articulation never changes, 
but its song varies, both in melody and pitch. The pitch 
of most—if not all—song birds varies in individuals. 

Trno.—Musie is not an exact science—not a science at all, 
but an art which has had the sympathy and praise of 
man from his creation downwards. Don't trust to the 
writer named; he would overthrow everything and has 
nothing to substitute. 


MARRIAGE. 


On Tuesday, the 30th April, at the parish church, Twicken- 
ham, by the Hon. and Rey. F. E. C. Byng, assisted by the 
tev. R. S. Cobbett, Jon Georce CALicorr to FRANCES 
Marta, eldest daughter of the late Rev. Davip Osporneg, of 
Jamaica, and granddaughter of ABRAnNAM CoopER, Esq., R.A. 





Che Orchester: 
AREVIEW OF MUSIC & THE DRAMA. 


It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 





LONDON, SATURDAY, MAY 11, 1867. 








Mr. J. L. Toole visits America next year. 





Mr. James Anderson has started for Australia 
by the Overland Route. 





Joachim has been visiting Marseilles, where he 
recently performed with great success. 


—__ —. 


Wachtel has settled alife income on the singing 
mistress who taught him the elements of his art. 


M. Vilaret, tenor of the Grand Opéra, Paris, is 
about to marry Mdlle. Godfrend, of the same 
establishment. 


Offenbach has gone to Vienna to superintend 
the production of his latest work, the “ Grande 
Duchesse de Gerolstein.”’ 
Malle. Carlotta Patti continues to astonish the 
Parisians. Most of the French journals record 
her efforts in favourable terms. 








The fourteen appearances of Wachtel in Ham- 
burgh brought in 9,000 thalers. On leaving the 
town he was publicly crowned with laurels, 





Mr. Lester Wallack, as well as Mr. John Brough - 
ham has, according to our last despatches from 
New York, left America on his road hither, per 
Scotia, 


Lumbye, a noted chef d’orchestre of Copen- 
hagen, has been engaged for a Parisian establish- 
ment. Lumbye is as well-known abroad as Gungl 
and Strauss. 





Miss Kate Bateman (Mrs. Crow), who has 
been seriously ill for many months, is now con- 
valescent. Her illness was the result of poison, 
accidentally imbibed in the filling of a tooth. 


The “ Belle Héléne” and “ Barbe Bleue,’ form 
the resistance pieces of the Friedrich-Wilhelm- 
stiidtsche Theater, Berlin. The “ Vie Parisienne”’ 


will be given there on the opening of the summer 
season. 





The tenor Niemann, who was to have sung in 
Wagner's “ Lohengrin,’ has thrown up his Mu- 
nich engagement on the plea that he cannot sing 
the entire part by any human possibility, and the 
management will not allow it to be cut. 





The following mot, apropos of Patti’s departure 
from Paris, has been started by the Baron Brisse, 
the celebrated gourmand, and tends to console the 
beau monde for the loss of the Diva:—* Jl vaut 
mieux perdre LA PATTY que L’APPETIT.” 


The busts of the following maestri have already 
been placed in front of the Opéra House in Paris:— 
Adam, Bellini, Weber, Nicolai, Méhul, Pacini, 
Philidor, Rousseau, Campra, Durante, Jomelli, 
Monsigny, Grétry, Verdi, Donizetti, Hérold, 
Boieldieu, and Berton. 


It is rumoured that a gentleman connected with 
a large music-publishing firm, the universality of 
whose enterprise has Jong been appreciated, is 
about to devote his entire energies to the 
establishment of a permanent peripatetic English 
opera; short seasons to be given in all the chief 
towns of the United Kingdom. 


Madlle. Persiani, a favourite singer at the 
Théadtre Italien, died on Friday from an attack 
of apoplexy, in the midst of her sorrowing 
family, of whom she was unable, from the nature 
of the stroke, to take a last leave. The scene 
was very painful. Mdlle. Persiani was forty-nine 
years old. 





The Mass which Liszt has composed for the 
coronation of the Emperor of Austria as King of 
Hungary, was to be conducted by himself in 
person; but an ancient custom confers the honour 
on all such occasions upon the Capellmeister of 
the Court of Vienna, and from this usage, it is 
understood, no departure will be made in favour 
of Liszt. 


Before Mdlle. Adelina Patti left Paris for 
London, she signed with M. Bagier for next season 
of eight months, to commence the 1st September. 
Up to the present time the young diva has sung 
one hundred and thirty times in Paris, and the 
receipts of her performances amount altogether 
to the sum of 2,564,500fr.—an average of 11,150fr. 
£446)—per evening. 





At asale of musical property at Messrs. Put- 
tick and Simpson’s, in Leicester Square, this week, 
a violin by Joseph Guarnerius, once the property 
of Mori the violinist, though much out of con- 
dition, sold for one hundred guineas. In the same 
sale were several other instruments which had be- 
longed to Paganini, F. Cramer, and other cele- 





brated professors, which also sold for large sums. 











No. 189, May 11, °67.] 


THE ORCHESTRA, 


105 








Mr. John Brougham, it is said, in ecnbenction | 
with Mr. Florence has taken the Lyceum Theatre 
forthe summer. Two new plays by Mr. Brougham | 
are to be brought out, “ The Lottery of Life’? and 
the “ Lily of Rome.” Other rumours associate Mr. 
Boucicault’s name with the Lyceum. Others, | 
again, speak of Mr. Nation—a report for which 
there is little foundation. Next season, we under- | 
stand, Mr. Brougham and Mr. Stuart will be | 
associated in the conduct of a new theatre in New | 
York. 





Mr. John Povey, well known to the theatrical 
Profession in England and America, died on 
Thursday week, after a short illness, at his apart- 
ments, in Surrey-street, Strand, aged sixty-eight 
He was a member of Drury-lane Theatre, as also 
of its Fund, for many years, and afterwards 
Treasurer at the Lyceum during Madame Vestris’s 
Management. He accompanied Mr. Charles! 
Mathews to America, as well as Mr. J. B. Buek- | 
stone and others to whom his capabilities, tact, 
and knowledge were valuable and satisfactory. 
The funeral took place on Tuesday, at two o'clock, 
at Brompton. 

The law-suit which Dumas the elder brought 
against the photographer who exhibited in a 
carte de visite the celebrated novelist in ques- 
tionable conjunction with a noted American 
équestrienne, has been decided in favour of the 
defendant. There is no doubt that the foolish 
old gentleman allowed himself to be photographed 
in the act of embracing the horserider. His plea 
was that this carte had been only taken for private 
circulation; but the Court ruled that if it got 
abroad, and thus placed M. Dumas in a ridiculous 
light with the public, he was only rightly served. 
Dumas will, therefore, pay the costs, and have 
the gratification of seeing the carte multiply by 
the thousand. 





The new Mexican prima donna, Seiiora Angela 
Peralta, has made her appearance in New York. 
She sang the Amina of “ Sonnambula,” and Elvira 
in ‘I Puritani.” Senora Peralta combines a 
sweet voice with very good culture. Her nreans 
are not powerful, but sie knows how to control 
them. For a lady who hails from Mexico, the 
land of confusion and disorder, she shows a re- 
markable aptitude to manage her resources. 
There is no confusion in her singing, she knows 
exactly her limits, and she takes very good care 
not to overstep them. There is a certain quiet- 
ness and sureness in her style which indicates 
good studies, and shows the thorough artist. 
She does not hurry the effects, and knows how 
gradually to reach a climax. She was good in the 
first, better in the second, and best in the third 
act of “La Sonnambula.” She consequently could 
not fail very favourably to impress the large and 
fashionable audience present on this occasion. 





The complaisance of modern composers is exem- 
plified in the following foot note, which we extract 
from a program which we have received, It 
refers to a song mentioned in the said program. 

* This aria was originally composed as a tenor song in the 
key of C major, but may be sung for soprano in E flat major 
(three flats) a third higher, or for baritone in B flat major (two 
flats) one note lower. It may be had at the box-office, and of all 
the music shops who sell tickets for this concert, and at Herr 
* © * *'s residence. The price is one shilling each. Herr 
* * * * will be most happy to transpose the song in any key 
to any one that comes with a printed copy and sixpence extra. 
The latter offer is most liberal. To people not 
accustomed to associate personally with musi- 
cians, but possessing a curiosity to see and con- 
verse with a live composer, the chance of gratify- 
ing a laudable curiosity is held out for the ridicu- 
lously small sum of sixpence. Not only will the 
composer hold intércourse with such persons at 
half a shilling a-head, but he will transpose the 
song in any key to suit them. The last propo- 
sition suggests a profitable business. Might not 
some enterprising professional gentleman start a 


.| evinced in directing these performances. 





and dilution of songs, warranted to be made suit- 
able to the feeblest voices? It might even be 
made into a Company Limited. 





Mrs. Alfred Mellon has received the following 
testimonial respecting her lamented husband, 


| written and emblazoned on vellum, and surrounded 


by a neat frame :—‘ At a meeting of the council 
of the Musical Society of London, held this 3rd 
day of April, 1867, it was resolved—That the 
council hereby record their deep sorrow for the 
‘death of their late conductor, Mr. Alfred Mellon, 


and also their conviction that the fame of the 


concerts of the society is mainly due to the zeal, 
the energy, and, above all, the eminent talent he 
They 
know that the name of Alfred Mellon and the 
good he wrought for music must be chronicled in 


| the history of the art; but they feel also that this 


tribute should be offered to his memory by a body 
which unanimously elected him to fill the most 
important office in their society, because of their 
implicit faith in his ability, and which was fully 
justified during the whole of his nine years’ con- 
nection with them. The members of the Musical 
Society must always feel proud that its name will 
for ever be associated with some of the greatest 
successes of him, whose best and latest efforts 
were spent in its service.” 

An experiment is about to be made in the way 
of introducing the best and most refined of the 
music-hall singers to fashionable audiences. 
There has for some little time existed, on the 
part of people conventionally precluded from 
visiting music-halls, an eager curiosity to hear 
and see the singers who set the fashions in comic 
songs. Royalty itself has indulged in one or two 
surreptitious peeps at them. Still many people— 
Iadies especially—have been unable to gratify 
their curiosity and behold ‘Champagne Charley” 
in propria person’, or hear the history of ** Pollee- 
Wollee-Hama” narrated by her special trou- 
badour. As numerous people cannot go to music- 
halls, certain music-hall singers have determined 
to follow the principle inculeated by Mahomet, 
whom the Mountain refused to visit. For this 
Saturday, at St. George’s Hall, a comic morning 
concert is announced. On looking through the 
program, we can detect nothing that might shock 
the most sensitive audience. The songs selected 
seem the best of their category. Perhaps the 
prospect of occasional contact with better au- 
diences will go far to weed the music-hall reper- 
tory of some of its silliness and vulgarity. When 
these singers learn to appeal to a higher class of 
hearers, they will necessarily be compelled to cul- 
tivate a truer style of humour than that which 
suits the ordinary lounger at a music-hall. 





GOUNOD'S “ ROMEO AND JULIET.” 





[Seconn Norice.] 

In our last number we traced the progress of the 
libretto of M. Gounon’s latest production. We now 
purpose introducing to our readers’ notice the prin- | © 
cipal musical features of the work. The Overture- 
Prologue combines an instrumental prelude and 
chorus in D minor in D minor, and is succeeded by 
the Introduction, commencing with a quartet and 
chorus, the subject of which, subjoined, 






tae: 

3S- youre et fol-le, 
though not peculiarly striking, is rendered interest- 
ing by its treatment and orchestration. Juliet’s 
entry is hailed by the chorus in sparkling strains, 
and after some dialogue recitative we come to 
Capulet’s barytone song, in which he weleomes his 
guests, and in which M. Troy produces an excellent 
effect. We subjoin the opening phrase :— 





L’heu-re s’en - vo - le 











General Transposing Agency for the management 


Al-lons belles dames! 


Al-lons jeunes gens! 





The construction of this is simple, modulating first 
into the sub-dominant and then into the relative 
minor, returning thence into the original key: the 
close affords room for the exhibition of M. Troy's 
sustained high F. The concluding subject of the 
solo is repeated by the chorus, and the repetition of 
& previous instrumental symphony ends it. In 
quite a different style is Mercutio's * Queen Mab” 
ballad. A fantastic melody with an equally fantastic 
accompaniment aptly and pleasingly interprets the 
sentiment of the poet. Opening thus :— 


a —_ \A —F : — 
Mab, la rei - ne des men- 

— ‘a a 2 22 
Se 
aes —— ly seemed — LENG SA Pe 
son - - ges, Pré-sido aux son - - ges. 


it presents an index of what follows—the light and 
airy features of music 
adapted to each other. There are passages of in- 
strumentation which suggest the floating of the 
aerial queen on the wing of a bat, or in that 


and poetry being exquisitely 


chariot an empty hazel nut, 
Made by the joiner squirrel. 
The composer has sought his effects in the boldest 
of modulations. Some phrases remind us of the 
Madamina song in ** Don Giovanni,” but the general 
impress is incontestably Gounon'’s. This song is 
doubtless destined to become popular. 

The ariette which forms the vehicle of Juliet’s 
outbreak while the nurse is insisting on the merits 
of Paris, is a lovely little waltz movement. Simple 
as the subject is, it affords a good medium—in the 
hands of an artist like Mdme. Canvarno—for the 
display of brilliant vocalisation. The space at our 
command limits our capacity for quotation ; 
must refrain from giving the phrase which forms 
the groundwork of Juliet’s air. 

It is difficult to speak in too high terms of the 
‘Palmer's duet,”— 
corresponding to the little interchange of compliment 
and repartee with which Smaxsreare brings the 
two lovers first together. 
follows :— 


a ea 


aati 
Ange - do - ra- ble, 


80 We 


the madrigal A deux voix "— 


Romeo commences as 





Ma main cou- 


ss 


pa- ble 


C == ae =7 Ea 


La main di ne, Dont ji-ma- 





Pro-fane, en Vosant fou - cher,— 








rt. = - a 


dhe ee ein 906 ef] 
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Juliet follows in the same motive; and the duet is 
brought to a conclusion by the two blended voices 
as follows :— 
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Vous l’a-vez pris! rendez le moi! Vous l’a-vez 
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POETS AND COMPOSERS. 


The judgment of the Commission of the Paris 
Exhibition formed for the purpose of deciding on 
the merits of the many specimens of French 
rhyming sent in competition for the musical libretto 
prizes has set some of our 
dering. 


contemporaries won- 
The badness of the verse which has in 
three instances gained a prize amounting to a total 
of two thousand franes and three gold medals, is 
certainly food for reflection. The 
spondent of the Times 
that while Opera has some of the noblest musie in 
the world, that music should be set to villanous 
libretti, judged from the poetic point of view. In 
exemplification he quotes a passage from * Di- 
the music beautiful, the words running as 


Paris corre- 


ruminates sadly over the fact 


norah” 
follow : 
“Nature makes each living thing a water 
Not alike are the leaves on the tree: 
A was born to live in war and eaalies 

B is otherw ip and so is C— 

And so is C, anéso is C, and so is C.” 
The quotation is a fair example of a melancholy 
rule. The fact that musicians do make use of 
puerile versification, and are most successful in the 
most puerile, is self-evident, requiring no proof. 
Why it should be so, the Globe, pursuing the sub- 
ject, attempts to explain. To attain the perfection 
says our evening contemporary 
(which by the way, possesses the advantage of a 
very graceful verse-writer on its permanent staff, 
whose lucubrations haze often been wedded to pretty 
music), ‘* composer and poet must be men of genius.” 
The Globe thinks the attainment of this impossible, 
for in such an event “ they would require to work 
|e equal terms.’ Our contemporary further points 
oe the impossibility by adding: ‘‘ The musie of an 
opera is the primary consideration with the public, 
and therefore with the manager: the librettist finds 
secondary position—which few real 
poets would care to accept.” 

The Globe is right in the main, while thus exhibit- 
ing the difficulties opposed to the wedding of good 
words and good music; but it only half states the case. 
The union of composer of genius and poet of genius 
would never prove a happy one in the production of 
an opera. It is not a question of the condescension 
of poets (in the real acceptation of the term) to 
adopt the ‘secondary position,” and write the 
libretto: it is a question of their ability. The com- 
position of the “ book ” of an opera demands appren- 
ticeship to the work—work which is of a totally 
different character to the writing of an epic, a sonnet 
or an idyll, A poet—a true poet—could no more 
turn out an available libretto than an ordinary R.A, 


of opera-writing, 


himself in a 








could paint a transformation scene in a pantomime. 
The colours must be laid on in a totally different 
manner ; they may be mere daubs, perhaps, but they 
fit their purpose—for that purpose is a theatrical one. 
With careful regard to the vocality of certain con- 
sonants and vowels, the poet might struggle through 
one or two ballads, and perhaps might get over a 
duet, but would infallibly shrink from the first bit 
of concerted writing. Despair would seize him when 
he came to the ensemble demanded by the quintet or 
septet. From the finale he would fly dismayed. 
These dreadful requirements of nonsense writing are 
as sharp jagged-edged granite to the hoofs of 
Pegasus. In the pleasant paths of poetry the noble 
beast has an easy road, but woe to him when 
‘‘vocality ’ and the ‘‘ open vowels”. present not an 
open but a close and ugly country, fenced in on every 
side by the exacting musician. In poetry there is 
occasionally a very happy effect attained by the 
frequent use of sibillants ; but sibillants are on the 
musician’s Jndex Expurgatorius. So is the nt at the 
termination of many a stout old Saxon past partici- 
ple; so is a word like “ strength,” and even the 
eloquent word “ pity’ —two ugly short syllables in 
the musical point of view, though infinitely sug- 
gestive to the poet. Well. might the latter decline 
to modify his happiest effects at the bidding of the 
composer, who in his turn would find it impossible 
to deal with his colleague’s (musically) rugged 
lines. 

We say that the musician of genius and the poet 
of genius would fail to pull together well in harness 
when opera is the vehicle behind them. It may 
even further be said that the union is not happy in 
the simpler forms of composition. For it is not 
sufficient that the composer should be a genius in 
his line, and the poet a genius in his, to produce 
harmony and perfection. It would be necessary 
that each should have true and thorough experience 
in the other’s department. To write well for music 
the poet must be a musician: to adequately set 
poetry the composer must have the poetic instinct. 
How seldom is this the case! Let us take an 
instance in the conjunction of two of the most pro- 
minent men in cash province of our day—TrEnNnyson 
and Baure. Here are the “men of genius” 
desiderated by the Globe; and one sets to work to 
express the other’s aspirations in glowing music. 
Tennyson writes a rich and impassioned poem, 
‘‘Mand;” Barre takes in hand one of its numbers 
and fits it to a beautiful melody, which, sung by our 
first English tenor, attains tremendous popularity. 
In one of the verses the poet-lover is made to 
apostrophise his mistress as the 

Queen Rose of the rosebud-garden of girls, 


a highly poetic and graceful fancy. This the 
musician selects out of many others and renders it 
thus :— 
Queen of the rosebud, garden of girls. 
The musical phrase is made to coincide with the 
comma after ‘rosebud ;*’ and wherever the words 
are printed the comnia is introduced. The composer, 
in fact, evidently supposed that “ garden of girls” 
was the apposition of ‘ queen of the rosebud,” both 
being applied to Maup. Mavp was a garden of girls, 
just as she was a queen of the rosebud! Can mis- 
understanding of the poet’s meaning further go? 
Further on, Tennyson’s line, 
Shine forth little head, sunning over with curls 


is made “ running over” in the song. In short the 
setting of this poem is one example of many, 
showing that a cultivated knowledge of music 
frequently exists with the lack of poetic appreciation. 
No less is the converse true. 

The Globe thinks that Mr. Swrnnurne would make 
a good librettist, for ‘“‘he is a miraculous artist in 
words, alliteration, rhythm, rhyme: and! what the 
composer likes is ‘a song of little meaning, though 
the words are strong.’’’ The Globe could scarcely 
suggest a more hopeless man, in the composer's point 
of view than Mr. Swinsurne. His very faculty of 
alliteration spoils him at once for music; for the 
somposer dislikes alliteration in words, which 
hampers the musical interpretation of them. Then 
Mr. Swrysurye, with all his wonderful limpidity, is 
lesperately irregular as regards accent. He accents 
“compulsory” on the first syllable; he writes 
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“ Promethean” and * antiphonal; he makes ‘“ harp- 
player” and “ well-water ” rhyme with “her ;” and 
these irregularities are by no means exceptional in 
his works. Frequently they give an excellent effect 
to the poetry, but for music they are utterly hope- 
less. Nor does the composer exact asa rule a * song 
of little meaning though the words are strong.” He 
wants just the reverse. He requires plenty of dra- 
matic stuff couched in words rather common-place, 
above all easy. And it is just for this reason that 
LonGre.iow has many musical “ setters,” while the 
unmeaning collection of * strong’ words which one 
frequently finds among the miscellancous verses of 
our best poets, and which for want of an appropriate 
title those poets head with the phrase ‘‘ For Music,” 
are rarely if ever adapted to the purposes of the 
composer. 


” 








£100 UPON THE BREAKS IN THE 
VOICE. 





To the Editor of The Orchestra. 

Srr,—Linguerial hair splitters are the most 
specious controversialists ; they make a wonderful 
display of grammar; they are always alive to 
little ‘mole-hills of which they make mountains ; 
they take good care to shine by the light of their 
superiors; they crib their thoughts and dress 
them up in ornate verbiage. But somehow they 
never have an original idea, and worse than all 
they cannot understand what it means, never 
having read of it in their pet books. Of all men, 
book-swallowers (so often seen buying fusty old 
works at the stalls in the streets) are the most 
obstinate bunglers at catching up novelties, of 
any men I have ever known; they believe al! 
light must have shone long before they lived, 
and any attempt to throw out a new ray seems to 
them an act of darkness or presumption. 

The word “linguerial” will cost them a whole 
morning to search out its etymology, and half a 
column of a paper may be wasted to prove it to 
have no derivation. To save your readers this 
infliction I must tell them that it will no more be 
found in lexicons than the word “ telegram ;”’ yet I 
like both the words. When a boy I was driving 
with my brother (then an Oxford graduate) over a 
pretty hilly country of the garden order of 
scenery; so I said to him “ Is not this ‘ gardanic’ 
scenery?” He laughed, and asked me where I saw 
the word “ gardanic.” I answered, “I never did 
see it, but I like it because it sounds pretty.” 
Now the word “‘ monotone” in the sense I used 
it, means a sound, or generator without vibration 
—a monotoned sound from the human organs 
means the same thing: and I regret to find many 
admire such weak organic specimens of sound. 

T look upon language as an ambiguous sign of 
ideas: if it were absolutely concise men would 
long have proved themselves dull, inasmuch as 
“no two men think alike.” For this we have to 
thank linguerial hair splitters who give shades to 
thought and gain many obstinate supporters on 
the wrong side. Such is the abuse of language 
that some are paid to pervert reason. I have 
taken a leaf out of their book by having written 
a long preface to the few pertinent remarks that 
will follow. The controversy in question is the 
break, or ponticelli, or cracks in the voice; now 
neither Dr. Carpenter, nor Kirk, nor Max Miller, 
nor any other eminent physiologist is an authority 
upon this subject; quotations from their works 
therefore are useless and the least said (or quoted) 
the soonest mended, because I have proved after 
17 years’ practice that breaks are not structural 
hindrances to air and sound, for if they were I 
could not remove them without removing struc- 
ture, and the notion that this could be done 
without injury to the body is as childish to enter- 
tain as to believe it advisable to cut off the nose 
because it wants blowing ! 

Well, we hear of people talking through the 
nose—which is absurd, because nasal talk is an 
obstruction in these organs. When singers have 
monotoned yoices they have obstructions in the 





vocalorgans. C, Hayes had, and yet the public 
admired her weak voice: they would be sorry to | 
carry their taste for wine, beer, &c., on the same | 
provisions, but human voice is, of course, quite 
another thing. This is true: too strong wine may 
weaken a man, but too strong a voice cannot, if it 
be functional. 

There is not a writer on the press who dare 
oppose my theory of the break in the voice if 
£100 depended on the winner, soT shnil not dis- 
cuss the subject any further, unless any one 
should be bold enough to stake this sum on the 
question, then I shall be happy to return to it, 
but as an ounce of practice is worth a pound of 
theory, I promise to perform my part, by proposing 
a practical illustration of the subject. In con- 
clusion, allow me to thank you, Mr. Editor, for 
allowing me to make an open appeal to my pro- 
fession, whose duty it is either to yield or to 
accept my challenge,—I am, Sir, yours truly, 


G. F. Frowers. 


P.S.—I will say a word on the perfect fourth in 
my next letter. 





PENNY READINGS. 





To the Editor of the Orchestra. 

Sir,—As your journal is devoted to the con- 
sideration of matters Theatrical and Musical, 
perhaps I may draw your attention to those 
cheap, but nevertheless .popular entertainments, 
known as “ Penny Readings.” 

These entertainments are for the most part 
instituted by clergymen, who give them in their 
school-rooms, and are thus at no expense for rent 
&e., and the services of both readers and singers 
are obtained gratuitously. The performers,—the 
vocalists especially—are many of them excellent, 
and not unfrequently professionals of repute are 
prevailed on to assist. The admission charged 
(one penny, and a few front seats varying from 
threepence to sixpence) is inadequate, and cal- 
culated to seriously damage professional interests. 
I will give an example. 

A is a well to do tradesman blessed with a-wife 
and two children, and A can very well afford an 
occasional visit to a theatre or concert; but he 
and his family have begun to attend the Rev. Mr. 
Blank’s “ Penny Readings,” and the admission is 
so cheap that they go weekly. This is quite as 
much amusement as they required, perhaps. A 
professional entertainer comes into that 
neighbourhood, his expenses for his room, 
printing, and advertising are heavy. Now under 
ordinary circumstances A and his family might have 
attended, but as it is, they are very well pleased 
at the “Readings,” which may perhaps be an- 
nounced for the next evening, and the conse- 
quence is that the entertainer loses A’s support. 
Such cases as this might be multiplied ad 
infinitum, and the evil is now so widely spread 
that unless checked, legitimate entertainers will 
be almost driven out of the field. 

It will thus be seen that the principal gainers 
by the “ Readings,’ are those members of the 


DON CARLOS, THE FATHERLESS. 


To the Editor of The Orchestra. 

S1n,—It is in vain in these days for a French com- 
poser to produce a musical offspring unless he sell 
the bantling to a publisher who keeps a reporter. If 
a Jew and knowing in the ways of the world and the 
value of the world and the value of opportune help in 
cases of impecuniosity, the composer may venture in 
the first instance to overlook the publisher, and trust 
to the reporter. Sometimes this latter course pays, 
and pays well. But the former is in the end the 
safest and most profitable. All puffing means 
money in pocket—tho publisher has bought the 
composer—the reporter is nursed by the publisher— 
and the reporter repays the nursing by heaping 
coals of fire on the head of the composer. No such 
composer ever lived before—this last work is his 
finest composition—none but itself ean be its 
parallel—it is altogether imparable. Then as to 
the singers—none can sing like them, as they never 
before acquitted themselves so transcendently. The 
conducting was superb, the ovation unmistakable, 
the audience carried away by their feelings. Meyer- 
beer, it is said, always dedicated a thousand pounds 
to oiling the wheels of the critical coach—but then 
he usually sold his child subject to this tax. Ho 
preferred being his own chancellor of the exchequer— 
and the publisher was generally satisfied with the 
arrangement. He was content with the pupils, and 
being called the Mewcenas of the age. 

Verdi makes operas, and sends them forth to 
the world without the ordinary godfathers—the re- 
porter and publisher. It is an unpardonable offence. 
No man has a right to succeed without puffing, and 
nothing ought to be puffed which has not been sold 
to a publisher. An unbought opera is a loss of 
dinners and fees, and should be * pitched into” 
in a sanguinary and scientific way. If the com- 
poser be the greatest living, first set afloat a doubt 
of its success. Was it a fiasco? Was it a succes 
Westime? No one can say. It was more reason- 
able to imagine a failure than otherwise. 

Verdi's “ Don Carlos” was produced the other 
day in Paris. No publisher was interested in the 
fate of this work; there was no dinner and no 
champagne for the members of the musical press; 
and they went into their work free, but low-spirited 
—outwardly calm, but inwardly fretful, and next 
door to irascible. They had tomahawks of sarcasms and 
severities in their hands, and ready for any opening. 

The poor creature in the I’igaro was the most 
to be pitied for he could ill afford the loss of his 
dinner and the patronage of the publisher. He 
heard the opera, but he came weary, ‘‘ miserable and 
embarrassed.” Verdi was like a shield with two 
sides, a bright one and a dullone. The new opera 
was of the wrong side, and Verdi, in fact, had re- 
solyed to please himself and not the public. He 
was cold, monotonous and tiring. <A brother in 
misery and misfortune goes further, and uses the 
tomahawk in true savage spitefulness, The com- 
poser fails generally in invention of melody, (!) his 
emphatic expression is only violénce, his heroies 
mere Billingsgate, his style sensual and disgusting, 
fatiguing the ear by successions of open harmonies, 
an abuse of unison, and the everlastingly marked 
rhythm. In short, that he stood the head of 





public who take advantage of an amusement that 
was originally intended for the poor, and who 
obtain a pleasant evening's pastime for next to 
nothing, to the detriment of theatres, concerts: 
and other entertainments. These opinions of 
mine are not visionary, as from actual experience 
I know them to be true. Again, although stand- 
ing at little or no expense, the profits of “ Penny 
teadings,” are generally mythical, most of them 
being merely self supporting, nor have I yet 
heard of any local charity or school being 
materially benefited by them. And in conclusion 
what I would suggest is this: that in the common 
igterest of all, no professed reader or vocalist 
should give either his or her time and services, in 
future, without being paid for them, as from the 
reason I have stated above, the consequences 
must of necessity be prejudicial in the long run. 
[ am, Sir, your obedient servant, 
VERITAS, 








the school of the decadence. All this wretched 
slander, this patent mendacity is religiously reprinted 
—but only by those who know it to be so, and of 
course are in the habit of doing the same themselves. 

Abuse of this kind drew upon itself its own con- 
demnation and a scribe in the Moniteur stood forth 
to the rescue. Now we read that the melodies of 
“ Don Carlos” are new, and what is more, that Verdi 
had discovered some new harmonies of a rich and 
deep sonority! He had been reading Alfred Day 
and studying Robert Schumann. The penman in 
the Constitutionnel dives deeper into the thing. The 
harmonies are novel, and there is high soprano 
pedal F sharp for the flute of a most delightful effect. 
What funny fellows these French musical crities 
must be! Then Verdi uses the chord of E minor 
in A major—here is, of course, another effect (every- 
thing is an wrrecr), and of a most original kind, 
And then somebody sings somebody's motivo “ in 
an upper third,” which is desoribed as making tho 
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most of an opportunity, although the key was too 
high and the execution trying. 

But your readers have had enough of such trash. 
I recommend Verdi to bring out his next opera in 
some other name. He will find there are two sides | 
to the shield with a vengeance.—Yours obediently, 


Paris, 4th May, 1867. JUSTITIA, 





MUSIC IN CHICAGO. 


To the Editor of The Orchestra. 


Sir,—-Having lately paid a visit to Chicago, in the 
United States, 


I hope it will not be intruding too 
much on your valuable space to give you a sketch of 
my brief sojourn in this beautiful American city, 
which may also afford information and amusement 
to some of your numerous readers. 

When, as members of the late Monsieur Jullien’s 
band, we were making a professional tour of the 
United States, we visited Cleveland, Ohio, distant 
This, for 
considered but a short 
journey. The management considered that it would 


about three hundred miles from Chicago. 
American travellers, 


not pay them to visit Chicago as it then was (four- 
teen years sinee), but at the present time there is 
no city or town in the States that would afford better | 
remuneration for a professional musical tour. I was 
perfectly astonished with the many things I saw 
there. To say it is a city of palaces is the truth; 
ocenpied by, and generally belonging to persons who 
came to the city a few years since comparatively 
poor men. The great number of magnificent streets 
and avenues cannot but impress the visitor with ad- 
miration. For instance Wabash Avenue, about three 
miles in length and 130 feet in breadth, inhabited 
by none but very opulent and wealthy families ; also | 
Michigan Avenue, running parallel to the Lake Mi- 
chigan, much the same as the Esplanade at Brighton 
to the sea; nor must I forget to mention Washing- 
ton, Randolph, Dearborn, and other beautiful streets, 
all built on the same magnificent scale, and mostly | 
bordered with shade trees. 
A bill is now before the State Legislature to form 
a park of 1,000 acres, and boulevards to surround 
the city, and Ihave no doubt but it will be carried 
into effeet, for they are a go-a-head sort of people ; 
but I presume it is the many places of amusement 
that will interest your professional readers most. 
There are four theatres, besides concert-rooms. | 
The opera-house (Crosby's) is one of the finest in 
the world; it will seat about 2,500 persons, and is 
truly beautiful in its interior decorations. The band 


number about forty. I did not hear them as an | 


operatic orchestra, but had the pleasure of hearing | 


them at the Philharmonic Concert given in the 
theatre. The conductor was Herr Balatky. It isa 
fine band, mostly Germans, and all good performers. 
They played Beethoven's symphony in D, overture 


to ** Orpheus” and several other pieces, as well as they 
could be performed by some of the finest bands in 
Europe. The next theatre in size is M‘Vickers’; it 
is about as large as Astley’s, in Westminster-road. 
I was much pleased with my visit to Colonel Wood's 
museum ; the lecture-room, as it is termed, is really 
a theatre, but religious and very moral people here 
can go to a lecture-room (so called), when it would 
be considered very sinful and wicked to visit a 
theatre. 

I had a letter of introduction to Messrs. Root and 
Cady, of whose establishment I shall give you a de- 
scription by and by. These gentlemen kindly intro- 
duced me to Mr. George Stevens, leader of the or- 
chestra at the museum, and to whose kindness and 
attention I must ever feel indebted. 

The management of the museum is under the di- 
rection of Mr. Frank Hiken, who is himself an ex- 
cellent actorand very popular. The company have the 
reputation of being the best in the States ; they well 
deserve it, for there is no company in the city of 
New York that I know of (except Wallack’s) that 
would bear any comparison with them. Being a 
musician, I took more notice of the band than the 
actors. The band consists of twelve persons only, 
all good solo performers, under Mr. Stevens, who 
was formerly organist at the Catholic Chapel, Great 


| said to be the best solo-violinist, not only in Chicago, | 





Marlow, Buckinghamshire. But I must speak more 








particularly of Mr. Lewis, the first violin, who is 


but in the United States, and I must confess I have 
seldom heard a better player. 


Good orchestras can always be gotten here; they | 
give a decent salary ; just compare their prices with | 
| the London prices. Each performer gets twenty 
| 


dollars a week, equal to £4 2s. 2d. (the leader's 


salary I could not ascertain); provisions just as) 


cheap as in London. How would the London 


| managers like to pay such a sum? Besides, each 


member has a different business in the day, from 
which he derives a very comfortable living. 

I must now give you a description of the immense 
musie establishment of Messrs. Root and Cady. 
The senior partner is Mr. F. Root, author of 
‘“‘Shining Shore,” ‘ Battle Cry of Freedom,” 
“Tramp, tramp,” and many other popular songs 
well known in England; as also several musical 


works, the most important of which is a new instruc- | 


tion book for the piano, a most excellent work. 
The store occupied by the above firm is under the 
opera-house before mentioned; it is a marvel of 


spaciousness and elegance. The retail room is on | 


the main floor, 180 feet deep by 30 feet in width ; 
the floor and fixtures of this room are oak and black 
walnut, highly finished and polished. It is filled 
with sheet musie and other musical publications of 
the day, including a large and good selection of 
foreign music, 2s also instruments from a piccolo to 
a grand piano. The wholesale room below this is 
200 feet by 30 feet ; here are stored cords of sheet 
music, singing-books, French and German goods, 
besides a great number of pianos and cabinet organs 
in boxes, ready to be shipped or hoisted into the 
warerooms nbove as occasion may require. At the 
back of this room, across an alley, is an office 60 feet 
square, well fitted up with power-presses, type, and 
all other requisites necessary for the manufacture of 
plates, printing sheet music, and book publications, 
of which the firm sold in 1866 the large number of 
334,758 copies. 

It will give your readers ‘an’ idea of the success 
of musie publishers, when I state that in 1866 they 
paid a Government license on sales amounting to 
over 282,000 dollars, or about £58,000 sterling ; this 
shows the magnitude of a general music business in 
America, and how general some degree of musical 
taste must exist among the eommunis populi to 
support such an establishment. 

I had nearly forgotten to mention another large 
band that attends all publie engagements, called the 


Band of the Great West; they form both an or- | 


chestra and military band, and number thirty-five 
musicians; they are quite republican in their form 
of government. The leader is elected by vote, and 
receives 500 dollars a year, equal to £102 14s. 9d. 
extra to the other members, but every man (leader 
included) receives the same amount for each engage- 
ment. Their charge is eight dollars’ a night each— 
equal to £1 12s. 10d. —and they have as much 
business as they can well attend to. 

Before I close this (I am afraid) too long letter, 
let me mention the Varieties Theatre; it is the 
lowest I was ever in, in any part of the world. I 
allude to the acting, not the audience. 

Should you, sir, think this letter will afford any 
information or amusement to your readers, you will 
oblige bygpublishing it in your valuable paper, and 
confer a favour on—Sir, yours most respectfully, 

Joun Hout, 


3andmaster 2nd Batt., 17th Regt. Foot. 


Toronto, Upper Canada, April 10, 1867. 








Britisn Contece or Hrartn, Euston-road, London.—Forty 
years’ use of these medicines (MORISON’S VEGETABLE 
UNIVERSAL MEDICINES) by the public has proved their 
efficacy and virtues, and the truth of Mr Morison's system 
as to the cure of diseases. Being composed only of vegetable 
matter or medical herbs, they are tound by experience 
to be harmless to the most tender age, or the weakest 
frame, under every stage of human suffering; the most 
pleasant and benign in their operation ever offered to the 
world ; and at the same time the most certain in searching out 
the reot of any complaint, however deep, and of performing a 
cpre, if within the reach of human means. The medicines con- 
sist of three sorts, tending to the same purpose, that is to 
cleanse and purify the blood and fluids. They are named :—No. 
lePills; No, 2 Pills. In boxes at 74d., 1s. 144., 28. 9d., and 
4s. 6d. ; family packets, 11s. each ; also the Vegetable Aperient 
Powders, 1s. 14d. per box. Morison’s Vegetable Univerval 
Medicines are sold by the Hygeian Agents, and all Medicine 
Vendors. Beware of Vaccination, which is a direct poisoner 
of the blood, and therefore the cause of all kinds of disease. 


{ 
SOLUTION TO SQUARE WORDS IN OUR 


LAST. 
MARIO 
AMICA 

| RITES 

| IcENI 
OASIS 


The following have sent correct answers :—T, 
F. D.C.; F. H. Clarke; Charles Starmer; Nelle 
Reylloc; Figaro; W. A. M; Lisa; Quartett; 
Molly 2 E. M. Mike; Kowsky. 

The king of tenors Mario has been; 
His Amica of song was surely queen : 
Our Rites just now oft in excess are seen. 
The chief of the Iceni and her glory, 
Form an Oasis in our British story. 
Jas, CouPpER. 


The following various efforts at squaring BALFE 
have reached us :— 


BAULF®E 
AMOUR 
bova:es 
FUeEa@a o* 
ERROR 

| Ss. M. Cc, 
BALFB 
ALBEAS 
Lite wv wF 
FAUNA 
Ba @ AE 
BEATRICE GREY. 
BALF E 
A D I Rk 
Lan tb ag 
PI.LeEs 
ERAS B 
Fremae Frenp. 
BALFE 
see & SS 
Lovawnr 
FRAXUBE 
BENT EBB 
T. F. D. C. 
BAL F E 
‘2 2 he 
LEveERE 
F LEBET 
BART H 
Hail, thou greet melodist whose bright career 
Took root in France and nobly blossomed here. 
Three letters added to a lady’s name 





Reveal a lyric deathless in its fame. 


| An Irish novelist, with a fulcrum found, 
Could move the world and shake the solid ground. 


| If England’s wooden walls have had their day, 
| Her walls of iron shall maintain her sway. 


| Our nameless planet and its outer crust, 








The home of man whose dust returns to dust. 
J. CouPEr. 
BAULFE 
ARI EL 
LIestues 
F ELON 
ELENA 
Newie Reyiwoc. 
BAL FB& 
ARIEL 
LiIsefgT i 
FET I 8 
BEUtsA 
Lisa. 
BAULFE 
A MORI 
LOT Oo 8 
FROZE 
Els EN 
Lisa. 
BAULFE 
A WaA RD 
+ 48ttiy 
F RIL L 
EDtILE 
1. Composer of operas in English so sweet, 
With plaudits folks always thy music would 
greet. 
Who has not heard of thy world-renowned 
fame ? 
Thy “ Power of Love” will preserve thy good 
name. 
* Spanish: Fire. + Latin: a Shore, $ Lalla Rookh 
| German: Iron, 4 Latin: Butchers 
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2. No more we hear his merry laugh, 
No more his fun or endless chaff ; 
The showman’s passed away. 

Ay, in the very pride of life 
When he had scarce begun its strife, 
He died, one mournful day. 


3. If you take your “ White and Riddle” 
And turn to near the middle, 
A process which I cannot say quite easy is, 
You will find the men who sell 
Meat, animals as well 
Both of the canine and the feline species. 


4, In the worthy days of Good Queen Bess 
They were worn as a prominent part of the dress; 
But now they’re diminished, and oft ladies place 
Them round their fair necks, manufactured of lace. 


5. An office was once made at Rome 
Like Sir Richard Mayne’s office at home, 
As head of police: 
In addition to these 
He looked after the drainage at Rome. 
Ww. AM. 


BAL F B 
AcokRN 
L oO YT A fF 
F R A M E 
RBs? & Ss 
Sam DeEeEps. 
2 2. &- FF 2 
a & £ x & 
xy fF M B S 
F ABLE 
E 8 8 a 
QUARTETT. 
a a a 
ALARM 
LAM EOD 
F RB E BE 
EM DEN 
MAKAWKMAJOY. 


We havealso received solutions from “ Big Ben,”’ 
who gives the same answer as J. Couper; and 
from ‘ 'Tondapomeibomenosprosephepodasokus,” 
whosends a similar solution, merely varying LEvER 
into LEPEr. 

_ << ——_——- 
The word to be squared in our next number :— 


LuUcc¢ A. 








Cartorra Part: iy Paris.—The musical 


. aptitude which characterises in so remarkable a 


manner the members of the Patti family early 
manifested itself in Carlotta. Mdlle. Carlotta 
Patti appeared for the first time in public asa 
singer in New York during the January of 1861. 
Her success was complete and assured; and M. 
Ullmann, the wise and far-sighted musical entre- 
preneur, immediately engaged her for the grand 
concerts which he was giving at the Academy of 
Music in that town. From that time her renown 
was established, and she rose progressively to the 
eminent rank which she holds to-day. She was 
obliged to quit America in consequence of the 
hostilities which broke out between the Northern 
and Southern States. She started for London, 
where she had hardly arrived when the manager 
of Covent Garden engaged her for the London 
season of four months at 600 guineas a month, 
binding her only to sing in opera concerts (dans 
les intermédes). She signed a similar engagement 
for the 1864 season at 18,000 francs a month, and 
for 1865 at 20,000 francs a month—240,000 francs 
a year—the greatest sum ever paid to a mere 
concert singer. * * La Carlotta Patti sang 
the day before yesterday at the Théitre Imperial 
Lyrique the air from ‘‘Sonnambula”’ and the 
“Carnival de Venise.” Her singing is charac- 
terised by a virtuosité and purity most remarkable 
in that register which the high soprano ordinarily 
touches in passing. ‘The true domain of this 
artist is the high octave. She sends out notes 
which in their elevation ordinarily belong to the 
violin, the flute, or the flageolet, ard these notes 
have in her voice an inexpressible purity and are 
emitted with the greatest facility. The voice of 
Carlotta Patti is, in one word, the ideal of the 
highest sopranos. * * * Recall how she sang 
last ‘Tuesday the air from the “ Sonnambula”’— 
so much used up by possible sopranos: remember 
how she sang the “ Carnival de Venise,” which her 
colleague Vieuxtemps has not ventured to play in 
the manner of Paganini on the violin since she 
has interpreted it. Bethink yourselves of the 
style in which she renders the “ Eclat de rive” of 
Auber’s “Marion Lescaut,’ in which every move- 


and enchanting notes. And then say whether 
Carlotta Patti is not really a prodigy.— 
Timothée Trim in Le Petit Journal, May 4th. | 
—The intermediate concerts promised by the | 
Théitre Lyrique commenced yesterday. * * * 
As for Mdlle. Carlotta Patti, she produced the | 
double sensation which she always provokes: she | 
astonished, she charmed. Her voice, irreproach- 
ably correct, delivers itself, as, one knows, to the 
most daring caprices of virtuosité. As soon as she | 


| 





That is her first effect. Listening more atten- | 
tively one is struck with the ideal purity of her | 
timbre. These bold traits, these roulades, these 
trills, these staccati, are made without the shadow | 
of effort; they never trouble or interrupt the 
melodie flow, the finished equality of the fresh 
young voice. ‘l'o those who only see in Malle. 
Carlotta Patti an extraordinary virtuose, we say, 
Do not judge hastily; behind surprise there is 
charm ; under the virtuose there is the artist, and 
an artist of the first order.—La Liberté, May 3rd. 


Hottoway’s Pius. — Dyspepsia, Indigestion, Flatalency, 
Heartburn, Biliousness, Nausea, Want of Appetite.—Krench 
philosophers trace the moral feelings of the mind to the state of 
the stomach, and there is much wisdom in the speculation. 
The stomach to the human body is more than the kitchen to the 
domestic establishment; be it ever so slightly disordered the 
whole internal economy is deranged. The -young may smile at 
the simile, and disbelieve the tremendous sacritice indigestion 
exacts from its victims. The day will come when they will 
lament over their dyspepsia as thousands stronger than them- 
selves have done, when it will be well for their comfort and 
happiness if they will remember these prophetic words, and 
hold in readiness Holloway's Pills, a certain safeguard 


\ ISS ADELAIDE BLISS has the honour to 

announce that her FIRST CONCERT will take place at 
the Beethoven Rooms, Harley-street, Cavendi-h-square, on 
Tuesday Evening, May 14th. When she will be assisted by the 
following distinguished artists. Vocalists: Mdme. Sauerbrey, 
Miss Barry Eldon, Miss Adelaide Bliss, Mr. Frank Elmore, 
Mr. Renwick. Instrumentalists : Pianeforte, Miss Ellen Bliss, 
Pupil of Mr. Benedict ; Harp, MerrOberthur; Violin, Mon. A. 
Vivien ; Violoncello, Herr Schuberth. Conductor, Herr 
Schuberth. 


\ AY 14th—ST. JAMES’S HALL.—MISS 
1 HELEN HOGARTH (Mrs. R. C. Roney) begs to an- 
nounce that her ANNUAL: EVENING CONCERT will take 
place at the above hall on Tuesday, May 14th, to commence at 
8 o'clock precisely, at which the most eminent artists will appear. 
Sofa stalls, 10s. 6d. ; reserved seats, 5s. ; balcony, 3s.; admission 
1s. Tickets may be obtained of the principal musicsellers ; of 
Mr. Austin, at the hall; and of Mrs. Roney, 10, Gloucester- 
crescent, Regent’s-park. 





N AY 20.—THE MASTERS CHARLES and 
ARTHUR LE JEUNE will perform on the Great Organ 

in EXETER HALL, and also on the Pianoforte. Several Solos 
from the Oratorios will also be sung by Miss Louisa Pyne, Mdme. 
Cherer, and Miss Susan Galton. ‘To commence at Eight o'clock. 
Tickets, specially reserved seats, 10s. 6d., 5s. (numbered), 
2s. 6d., and Is. each. To be had of Mr. J. Mitchell, Royal 
Library, 33, Old Bond Street; and of Keith, Prowse, and Co., 
48, Cheapside ; and at Exeter Hall. 

‘“Two very young organ players, the brothers Lz Jeunn, are 
making some stir in our world of music.”—Ashen@un. 

Their performance on the Organ at St. Paul's Cathedral, was 
truly wonderful—they astonished and delighted us all.”—John 
Goss, Esq., Organist of St. Paul's Cathedral, 


, 
PTOMMAS’ EVENING CONCERT, MAY 15 
at the Hanover-square Rooms. Vocalists: the Misse 
Banks, Thaddeus Wells, Lucie Hann, Ida Gilliess, Marie Stocken. 
Messrs. Montem Smith, Wilford Morgan, and J. G. Patey- 
Piano, Messrs. Ganz, Charles Salaman, and F. Berger. Har, 
monium, Herr Engel; Harps, Messrs. E. Roberts, Lockwood 
Saunders and Aptommas. A select Chorus. First Part, Music 
to Bunyan’s Allegory, the “ Pilgrim's Progress.” Second Part, 
Miscellaneous Morceaux, including the Hymn of Garibaldi, in 
which Mr. Aptommas was enthusiastically received during his 
recent tournée in Italy. ‘Tickets, 10s. 6d., 5s., and 2s. 6d. ; 
to be obtained at the music warehouse, and of Mr. Aptommas, 
18, Nottingham-place, W. 


N ISS MADELINE SCHILLER’S GRAND 

EVENING CONCERT, Wednesday May 15th, St 
George's Hall, Langham-place, Regent-street. Vocalists ; 
Mdlle. Liebhart, Miss Julia Elton, Mr. Cummings, Mr. Frank 
Standing, Mr. Weiss; a Mr. John Thomas (Pencerdd 
Gwalia) ; Violin, Mr. Henry Holmes ; Violoncello, Mr. Paque ; 
Pianoforte, Miss Madeline Schiller. Conductors, Mr. Benedict. 
Signor Randegger, Mr. Ganz, Mr. Aguilar. Stalls (numbered 
10s. 6d., Reserved Seats, (numbered) 7s. 6d., Balcony Stalls, 5s, 
and 3s. Admission 1s, ‘Tickets to be obtained of the principal 
Music sellers, at Mr. Austin’s Ticket Office, St. James's Hall, 
Piccadilly, and at St. George’s Hall. 

















¢¢ rHEY ASK ME WHY I LOVE HER,” 
Arditi’s last new Ballad, sung by Signor Fou, at the 
Orchestral Concerts, Her Majesty’s Theatre. Nightly encored. 
Price 3s. 
Cramer & Co, Limited, 201, Regent-street. 


PWLYING § CUD GALOP, 
. Played and encored every night at the Holborn Theatre. 
Solo or Duet, 4s, Cramer & Co. Limited, 201, Regent street, W. 


OLDEN DUSTMAN QUADRILLE, 

Played every night in the successful drama of that name 

at Astley’s Theatre. Solo or Duet, 4s, Cramer & Co, Limited, 
201, Regent-street, W. 








(HHARLES GODFREY’S FLORENCE WALTZ. 
LORENCE WALTZ. By Cuartes Goprrey. 





ment of hilarity is translated into splendid, just, ' 


Cramer & Co, Liuitep, 201, Regent-street, W. 


opens her mouth, the room is dazzled—smitten. | 


JUST PUBLISHED. 
Price Three Shillings. 
THE ART OF TEACHING THE 
PIANO. 

AY LCE TO YOUNG PROFESSORS 
4 by FELIX. Lid COUPPEY, Professor at the Conserva- 
toire Imperial of Paris, Chevalier of the Legion of Honour, of 
the Order of Charles IIL. Spain) and of Leopold (Belgium). 
Translated and adapted from the Second Edition (with the 
author's express permission) by HENRT RONGET. London; 
Published by Cramer & Co. Limited, 201, Regent-street, W. ; 
Moorgate street, City ; Brighton and Dublin. 


“The Haunting Thought,” 


by * 


HERR REICHARDT. 


Price 3s. Tullstrated. 


OPINIONS OF THE PRESS. 


“Herr Reichardt was rapturously encored (at the Saturday 
Evening Concerts) after some of his songs, which were rendered, 
as might be expected, with faultless expression, ‘The 
Haunting ‘Thought,’ which was given for the first time in 
Glasgow, is a production worthy of the composer's genius,”— 
Glasgow Herald. 





CRAMER AND CO, LIMITED, 
201, Rgeeent Street, Lonpon, W. 


GOUNOD'S NEW SONGS, 
SOLITUDE. Pastoral Romance for Tenor or 
J Soprano, and Mezzo-Soprano. Price 4s. illustrated, 

\ EDJKE. An Arab song for same Voices. 
4 Price 4s. illustrated. 

“Monsieur Gounod has just finished two very beautiful me- 
lodies, ‘‘ La Solitude” and ‘* Medjé ;’ the first is one of the 
most charming reveries pastorales written since Schubert; the 
second, in the Arab style, 1s full of passionate sentiment.”— 
Orchestra, 


Cramer & Co, Limited, 201, Regent-street. 


VINGT MELODIES, 
CHANT et PIANO, 
Par. CH. GOUNOD. 
Price 10s, 


oD INE 0 6'0 6. 0:00.05 64 00 be 0bse0s sseee Béranger, 


Serer rere = Fo 
3. Ave Maria 

4. Le Premier Jour de mai .........ceceeeseseeeee Passerat, 
SS reer ten 
Se eee 
7. Chant d’'automne. 

i, A IT, -0.5:0.0'4:0.56 04 04:00 00:0 s00ie.ce warn A ee 


coerce seccovce cece Aimed Ge Musset. 
aero. kl 
She EO FE, 05 5000'0s-00:00:00907000.00000806. Ae EO a 
12. Le Juif-errant..... ...+. Béranger. 


13. Chanson de printems .. sk i ieesede Si Eugene ‘Tourneux. 
RTT es 
15. Nilor nila grandeur .. 7 . La Fontaine. 


16. L'ame d’un ange (La Rondinella) ., Théodore de Banville, 
DY... S6RRS GO MAMRTOER 05. cc cs ccsenscvcccestceesare My BOLD 
BO CO NN 6505 6b 06 204d 15 60 eves Ge 00 eeeee. Béranger. 
19. La chant d’Euryclé6.. .....0sccecccececesesesecs Pomsard, 
Rrra earners eo 
Cramer & Co. Limited, 201, Regent-street, W. 





if ANDEGGER’S NEW SONGS. 
} ToC amerd ...cccccccccccccscvecceveccece 2s. 6d. 
Innamorata (una stella (in G) .....ecceeee ee 28. Od. 
ditto (im Bhlat) ....ce.00. O Od. 
Se siete buona, come siete bella..... -. 28. 6d, 
La Luna é bella (in G) ............. os 2. & 
ditto (in BGat) ..ccccccee MH C4 
“Four ltalian<songs, ‘Si siete buona,’ ‘Innamorata a’ una 
stella,’ ‘Io t amero,’ and ‘ La luna é bella,’ by Alberto Randegger 
(Cramer «& Co.), may be safely commended to those who desire 
something genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. Signor 
Randegger does not come before the public empty-handed, 
neither disrespectfully. He always does his best. and this is 
sometimes very good.” —Athenaum, 








[ J LYSSES. The Choruses by Cu. GOUNOD. 
For Voice and Piano. — Price 7s. 6d. nett, bound and 
illustrated. The drama (as read by Miss Heten Favcit) price 
1s.; Reader’s copy, large type, 28. 6d. Chorus and orchestral 
parts, Country societies supplied. 
London: Cramer anv Co, Limited, 201, Regent-street, W. 


THE REGENT PRESS, 

55, King-street, Reoent-staeer. 
4 VERY DESCRIPTION OF PLAIN AND 
‘4 FANCY PRINTING, Printing for Concerts and Entertain- 
ments, Large Broadsides, Show Bills, Programmes, Tickets, &c, 


executed in the best style and on the most reasonable terms, 
New Type available for Pamphlets and Books, 


Communications addressed to Mr. J. Swirt, as aboves 








will receive immediate attention, 
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CRAMER’S 
CHEAP ISSUE OF MUSICAL WORKS. 


PRICE ONE SHILLING. 


FREE BY POST FOR FOURTEEN STAMPS. 


J. B. CRAMER’S 
CELEBRATED PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 
NOW READY. 











CRAMER AND CO. LIMITED, 
201, REGENT STREET, W., 


AND OF ALL MUSIC AND BOOKSELLERS. 








| : 
CRAMER AND CO. LIMITED CRAMERS GUINEA MUSICAL 


LET on HIRE PIANOFORTES for THREE SUBSCRIPTION 


eee | znti in as their OWN 
YEARS, after which, and WITHOUT ANY FARTHER | Entitles Subscribers to select and retain a8 ¢ 
_ PROPERTY FIVE GUINEAS’ WORTH OF THEIR 


PAYMENT WHATEVER, the Instrument becomes the SHEET MUSIC, calculated at the marked price. 
Property of the Hirer :— Subscriptions can commence from any date, and One 
28 GUINEA PIANETTR............ ‘aisiateaeieacie Year is the period allowed for the selection of the Music. 
The advantages of the Subscription are: 
42 GUINEA DRAWING-ROOM 1. It enables anyone to have a valuable collection of Music | 
MODEL COTTAGE. .........00008 15 Guineas per annum. for a small outlay. . 





2. It includes all CRAMER & CO.’S publications, and 
whatever New Music is published by them during the 
currency of the Subscription. 


60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum 














CRAMER'S NEW GRAND .......... 6 Gui ° 
Ee 3. It obviates the inconvenience of a Library in which the 
Other Instruments, such as Grands, Semi-Grands, &c., by Music is only lent. 
all the eminent Makers, and in every variety of case and The facilities given to Subscribers for the selection of their 
mounting, may also be hired on the same system. Five Guineas’ worth are :— 
i 1. A set of Catalogues (Nos. 1 to 13 of which are published) 
Every Instrument is warranted of the VERY BEST is provided gratis. 
MANUFACTURE, 2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment. 
QUARTERLY PAYMENTS IN ADVANCE. Subscription (renewable at any time), including Catalogues, 
21s., or 25s. if the Music be sent by post, payable in advance. 
PIANOFORTE GALLERY (the largest in Europe), CRAMER & CO. LIMITED, 201, REGENT 
207 and- 209, REGENT STREET, W. STREET, LONDON, W. 
*,* Post-Office Orders to be made payable to CRAMER & CO., Post. 
*4* Loan of Packing-case free. Office, Regent Street, 
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; 4 ’ ; ESSY LEA. Opera di Camera. § G. A. 
CRAMER & CO’s CRAMER & CO.’s NEW SONGS. | J MACFARREN. 
NEW P I AN OFORTE MUSIC BY Complete for Voice and Pianoforte, 21s. net. 
8, ¢ 
® = The Overtur A od by Edw R b 
FAVOURITE COMPOSERS. -— Solo. im rranged y Edward B. Rimboult. ae 
BY THE “Ts any merry damsel here Tvs je js ov 8 0 
ee ne “T shall woo her.” ve oe « 8 
s. a. | “ When youthful joys and hopes are fled. ow » 26 
BEST COMPOSERS. Paulina’s SONG....cececeeeeeeceeee cece ce eed. % Hatton 3 0] “The Gipsy’s Home.” .. a6 » e¢ 
Pretty Nell . A ERY G7 ae EB. Fagan 3 0 | “The blush of nerd morn.” ., a a os oe 3 6 
Twilicht . SPs : Walter Maynard 3 0 | “Who?” ., ee s es re 2 
Kissing her Hi air AER ae aoe , By ditto 3 0| “ Silly youth, you: 8s adly tease me. oat 8 0 
s. d What saith the river vss eeveesse eevee .-Leolin 8 0 — gece ll i vii 
- odict’s Gr eae _ F a “| Song of Home 4 .Maeder 2 6 ; 1ere’s a wond'rous —_ c potion.” 
ag re ee) erhets, Setiontad 6 Hymn of St. Hilda’s ‘Nuns... RF ES ‘b. ‘Rie hards 3% 0 z — a: —¥ AN . . 4 0 
Jules Benedict's Rose Leaves Valses, beautifully illus- The Last W: atch.. peeks aalan, OO acfarren 2 © | es oa ry _ oa ty Jeasamine.) : : 
trated with a View of Costessy Hall, dedicated by The Broken Ring ‘tise seeeeeees oe eeHenry Smart 2 6) | nrg ppea i amin . 
sonaitaten $0 Laiip Saline’ , 4 I Tong for the Violet of Spring wo ce se wees A. Reichardt 4 0 | “At flist the mountain rill. Quartet... oe o- 8 0 
2 . apd ly Jamie .... .G. Perren 3 0 — 
Me a F alle y @ . tas . 
B. ——.. laritana, Fantasia on Ww allace’s e : celebrated 4 0 | Song of the Echoes. ae .J. Barnett 3 0 Cramer anv Co, (Limited), 201, Regent-street, W. 
TV ilar. rat Sigh Marc ROR EE WOR H eR ‘ s Cramer & Co. Limited, 201, Regent-street, W. 
Rosellen’s Freischutz a nbde te binientees Shee. } - i : TINHE RIVER SPRITE. Opera in One Act. 
ws cities es SNS HERA Ei 4 0 GOUNOD 8 NEW ANTHEMS. By FRANK MORI, 
J. G ’ Callcott, St. Cecilia, Books 1, 2. Consisting of aia P ae , 
Favourite Sacred Melodies, Ancient and Modern, each 4 0 . rea "9 \ Separate Numbers, a, 
i. : Book 1, 2, aan ee ay ee x BABYLON’S WAV E.” | 1. “My Vocation.” Grand Air, Sung by Mdme, Florence 
Réné _— LD Heroique, Marche..... ETT Psalm CXXXVII. Chorus, 4s,; Vocal solo, 8s.; Full Lancia E> ws a « SS 
” Fantasia sur stradella de Flotow veeeee 3 6 | Orchestra (parts), 53. = : hen along: the road I ride, ” Rustic Song. Sung 
EN Het.” L’Horloge du Grand Pére Sees. “— . ee vy Mame, Lancia .. rr - es x 29 
S. Heller’ 's Autumn Leaf: a Sketch .. Miseniaicetseenne a. © ETHLENEM. A Christmas Carol. |3 «0 sunshine of love.” Tenor Ballad. Sung by Mr. 
Sophia Praeger. Idaline, Meditation . wee 26 By CH. GOUNOD. ; Perren —. ee ot eer ere oF 
E. Pauer, Leve in Absence, on songs by Beethoven .... 4 0 Chorus, 4s. ; Vocal solo, 33. ; Full orchestra (parts), 5s. 4. “The Manager's Song.” Sting by Mr. Aynsley Cook... 5 0 
G. A. Osborne. Grand Fantasia, La Gazza Ladra .... 40 —_ 5. “ Bright as love's dream. i Duet. Sand T. 8 0 
ae hens on Airs from 1 Wallace's London: CRAMER & Co. Limited, 201, Regent Street, W. | 6. “Goats spirit, sing again!” Soprano Air. Madme. sé 
Lurline . wet eseeteiee sa nedeeeeenara covccsee 6 O ANCL . oo 5 
o " Limited, 2 ’ inion rs ~ a of the silver mail,” Ballad, “Sung by Mr, 
RAMER & Co. ited, 201, Regent-street, W. iss : ee ee ee 8 0 
E bcd - ‘? ALIAN |. s wy 3 S. jg. «Hope's Dreani,” Romance. Sung by Mdme. Lancia 8 
nie al alate ai es ee re sognar ever eoeeccccecccocsecct CHUNG o8, Ud, 
ll Sospetto Bae “ pee OAs he E. Mecatti 2s. 6d. All beautifully Illustrated with Portraits of the Artists en 
N A ¥ y I oO N A L M U Ss T C. Taci, non dirmiil vero ...........- Magozzari 2s. 6d. costume. 
La Restituzione ........cess esse sese se BYizgl 28. 6d The complete work, scored for voice and piano, 15s. 
Se Gli Occhi Neri . Peles o6.c0K0 28. 6d. 
{HAPPELL’S (W.) Porutar Music or THE Invito alla Tarentella .....-.».- Traventi 4s. Od. 


| 
/ Otpven Time: a collection of the Ancient Songs, Ballads, | 


and Dance Tunes, which constitute the National Music of | 
England, arranged chronologically, with Remarks and Anecdote, 








Cramer & Co. Limited, 201. -Regentstrect 





Cramer & Co. eontatans 201, Regent-street, W. 


pu SLERE go teh QUEEN. By 
and preceded by Sketches of the Early State of Music, and of | yusz PUBLISHED.—FOR CONCERTINA AND M. W. BALFE, 
the amusements associated with it during the various reigns. | @ PIANOFORTE, by Ricnarp BLaGRove, —_ 
The Airs harmonized by J A. Macfarren. In 2 Vols. Royal F Airs fi G 's0 « Faust” 6 s. da, 
8yo, price 42s, Or in Seventeen parts, each 3s. antasia on rom es Cee reer 9:08 38 z - | Overture . » oe 40 
’ r ” , Schira’s Opera, ‘‘ Nicold de’ Lapi Se. | Aria—*'The Prime Minister” ve hb. 30 
HAPPELL’S (W.) Oxtp Encuisu Drrrizs, a od Meyerbeer’s Opere, “ LEtoile dv Duet—“Tcravea boon” 4. Cand B 4 0 
2 — gon the above a yy arranged, — Nord”... .. 68. | Trio—‘‘ She is heartless” a se 8., C., and B. 40 
Symphonies and Accompaniments, by G. A. Macfarren. Folio. 0 “ey ¢ Ballad—** Only a ribbon” ee a es 8 0 
Net, oe “ee ition, 4to, 10s. 6d. Ditto, half bound _ " Nicolas Opera, : tony Wives 0 Duet— The Treaty ” .. Sand Ee 40 
morocco, gilt edges, 15s. Fandango.—*‘ Pablo the ‘Tover, ” ‘in AY inor ee oo & © 
$e hae Ss f INSTRUCTION BOUK FOR THE CONCE TINA Ditto ditto, . a nino ae hy 
V OOD'S NEW AND COMPLETE EDITION | with full-sized diagram of the right and left hand side of the Serenado—“"The Nooatide Dream,"inK'. <8 0 
OF THE SONGS OF SCOTLAND. Arranged with | fnstrument, showing the position of the Notes, &c., by Ricnaxp | __ Ditto, ditto, inD .. ee » 8 0 
Pianoforte Accompaniments by Frxtay Dux, T.M. Mupie, J. T. | Bragrovz, 10s. 6d. : aie Trio—* Most awful sight” —.. on 8. C.,andB. 4 0 
Surenng, and H. KE. Dispiy. In three volumes, cloth, 2is., or ~ Bolero—‘‘ On bended knee” ee oe oe 8s. 8 0 
the three in one, half-bound, gilt edges, 21s. and 25s, ; elegant CRAMER & CO. Liuirsp, 201, pumas ee Ww. Quartet—“ Fondly I al peg tA ae 
bindings, full bound morocco, 31s. 6d. 358. 


The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Grorce FarquHar GRAHAME, 
Author of the article ‘‘ Music” in the seventh edition of the 


Se i 
‘Encylopedia Britannica.” HESE favourite Instruments are now in stock ELVELLYN. An Opera. By 
THE SONGS WITHOUT THE WORDS. One volume, 7s. at the Pianoforte Gallery, 207, Recent Srrest, in the fol- G. A. MACFARREN, i 
Introduction by Gzorer FarquHar GRAHAME. lowing variety of case and mounting, viz. :— ff 
: THE D AN CE MUSIC, One volume, "s. Being the ae ny Complete Opera, for Voice and Pianofurte, net, 25s. i | 
‘omplete Collection of Reels and Strathspeys so arranged as to Serer oe ae EN SOR PaO Se ee weer ee atime harv ‘ 2 6 &| 
admit of their being played in the regular sequences of Reel, In BLACK WALNUT «oss esse sees seseereeeseeeeee 25 4 pane che om dar eae Ar ial Fen : : tf 
Strathspey, and Reel. Tos Ween WAGE vids, c0:ds.nd c0cnvenssecctens ~ Harvest Home... ncoady Song , 6 1 
. In Rosewoop ........ ‘ 00.00.06 66. 6640-08 (Separate Voice P arts may be had. Price 8 per p page.) } 
N U Senthonies and Acumpaninents aE sited by oe In Pear TREE, TO RESEMBLE | Exony itemstvncn Se bag . is flower a think ofme ... re tong 26 i 
MACFARREN. In one volume, full Music Size, 21s. ; in parts, Is Rosswood, wits Atsane Fats................ 50 Oh | “Wanna, Teginah » speak < ‘ Seen & ¢ ' 
each po “Twelve Songs, 4s. ; or each Song separately, 1s. Ix Burr WALNUT, WITH ALBERT Faut.. sccaicocccs OS The brightest t hope be: ** Vocal Duet 2 6 ‘ 
. ‘ Ditto, with Trusses AND SHarrp Enps.......... 88 Wildly es my ny spinning wheel. a - +. Bong 2 6 r 
Caaman & Co, Limited, 201, ee In POLLARD OAK, DITTO 0... cece cece ce ceeeeeneee 42 ('ve watch - oo - Pe - .. Bong 2 6 { 
Er OR cere? In Marie ayp Gotp, ALBERT Fatt AnD Trusses... 45 nrreenetd ; 
] ADY HILDRED. Tenor Scena. Composed Tn Feaunnp Canam, Wied BO. B0...cc..ccosoacse 8 Cnamar & Co, (Limited), 201, Regent-street. : 
A bee for Mr. SIMS REEVES, by M. W. BALFE. In Ottve Woop, wien Do. Do 45 : 
InG (original ke ey) =s on ng Price 48. oo Is Sarin Woop anp Goup, with Do. Do. ........ 48 
For large melody and captivating treatment there en 4 “ogni eas JUNCHINELLO. A Comic O - Ly p Gas Act. 
no song like this since the days of ‘“‘Come into the Garden, In ConoMANDEL AND GoLp, witH Do. Do. ........ 50 1 (e 
te a ’ By WILLIAM CHARLES LE 


CraMER AND Co. Limited, 201, eens W. 














CRAMER & Co.’s PIANETTES. 


In AMBOYNA AND GOLD, witH Do. Do, ........ 52 
[The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 








Cramer & Co. Limited, 201, 201, Regent-street, W. 











Complete, for voice and Piano, bound and [llustrated, 15s. 








od 8. d, 
“ , ’ va 
L FLAUTO MAGICO.—W. H. CALLCOTT’S FOR INDIA, Cini 1 gen OC Sn a) Sey ee 
new arrangements of MOZART’S celebrated OPERA, in In Sotrp Manocany, packed in Zinc and Shipped.. 40 la. The same, transposed i ink. : 8 0 
— Solo, 5s. each ; Duets, 63. each ; Accompaniments, Ditto, with Folding-up Keyboard .........seee008 45 2. Sabot Song — “Krom Fair Auvergne I come” (MS. ), 
5, 4 beautifully illustrated 8 0 
Cramer anv Co. Limited, 201, Regent-street, W. CRAMER and Co. Lirtep have been induced, from the very | 3, « The Showman’s Ditty” (B.), splendidly illustrated -; 8 0 
extensive popularity attained by their P1anztrgs, to manufacture i Sixty’s Serenade (B.), ilustratec : 8 0 
= mane | them in the various styles enumerated above. In addition, the | 5- . eee for the ombardier "UT, T)s ape ¥., beautifully P 
WILIGHT YET LINGERS. Duet for equal | ornamentation and patterns of the cases are varied artistically, euaae oy ; al ” 
voices. By George Linley. A charming chamber work. | to match the Instruments with suites of furniture, when that is © & Co, Limited, 201, R ' t, W. 
Price 2s. desired. Their Pianerres are without doubt amongst the most pause & Co, Limited, 201, Regent-stree 
Cramer & Co, Limited, 201, Regent-street, W. perfect Instruments in tone, touch, and durability ever made in 
incamnieaisns —_—_____________-. | this country ; and are all fitted, not with the common, but with | ry4yyiy} BRIDE OF SONG. Operetta in Ono Act. 
the improved check, action. Thus CRAMER and Co. are Low By JULES BENEDICT. 
y 0 U 3 D E Ww? $ po Pp U LA R $0 N G S. enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being | The Complete Operetta, for Voice and Pianoforte, 12s, 
recoco or unsubstantial. 8. d, 
— The Overture... * 40 
MAN, KNOW THYSELF. 1. Duet—* Night and morning” es “and C. 8 0 
CONTENMENT OF MIND. CRAMER'S THREE YEARS’ SYSTEM, by which the term | 2 Song—“ My home in Cloudland,” original hays D 
£'VE BEEN TO VISIT ERIN’S ISLE. of payment for a Pianoforte is extended over Three Years, | Pn meh dye ae ny , te oo 6 le rt _ . 36 
THE IRISH JAUNTING CAR. : : i? F = ts se 
P applies to ALL the above MODELS, 4, Song—“ Boot and saddle ! oo oe »o mB 0 
THE LITTLE FLOWER. 5. Trio—‘‘ My heart is breaking” .. « & T.andB. 8 O 
FAIRLY REPRESENTED. 6. Duet—“ Ah! Captain, 1 can see you” S.andb. 8B O 
THESE PIANOFORTES may be ORDERED through Country I ae hs —— le in the clover bes? of Pe : ° 
Dealers: difficul RAMER . . Song— J, 
Paicy 2s, 6d. Eacu. Post free for Fifteen Stamps. ill f os i myn ty be experienced, C end CO 9. Song—‘‘ For her sweet sake ” T. 8 0 
lorward them direct, 10. Duet—“* We waited late, we waited long,” 8. andT. 8 0 
11. Chorus—‘The Rheinland” 0 ‘ « 80 
CRAMER & CO,, 


45, Westmoreland-atreet, Dublin, & 201, Regent-street, London. 





PIANOFORTE GALLERY, 207 and 209, Regent-street. 
(The largest in Europe.) 











Caauzn & Co, Limited, 201, Regent-strect, W, 
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LAMBORN COCK, ADDISON, & CO., 


62 & 63, New Bond Street. 


NEW SONGS. 


A song of the old time 
Don't go primrosing 


ee Se ae oe 
.Longhurst 3 0 


A SU RONG nck. kd a oso os os Ingleby 3 0 
There shall be no night there ....Miss Davis 3 0 
Autumn e ..+.C, Hubert H. Parry 3 0 
my Queen, Gm: D) ovcsiccccctacus Blumenthal 4 0 
Ditto (in BE) ..Sung by Mr. Sims Reeves 4 0 
While the wood grows ..........¢ J. Benedict 3 0O 
The dark lady .......... sae akan ditto... 3 ( 
I cannot forget her ............ eos mto.. B O 
Speed, speed my swift vessel ........ ditto... 3 O 
After tle rain—two-part song ..Ciro Pinsuti 3 
Farewell to the birds ........ Marian Walsh 3 O 
Vieni la barca e pronta ....F. Edward Bache 3 0 
NEW DUETS. 
Wine MOMONE + vib sacvesnnes G. A. Macfarren 3 0 
Childhood's happy hours ........ Miss Davis 3 O 


Farewell to those who love us (S. & B.) 
Henry Smart 38 0 
AN Sy APE ery Pinsuti 3. ( 
NEW TRIOS. 

Sun-rise (S. 8. &C.) .......... Henry Smart 3 0 
Dear peaceful valley (8S. S. & C.) ..J. Barnett 3 0 
NEW QUARTETTS, &c. 

Gia la notte s’avuicina........ H.C. Deacon 3 O 
O Lord, my strength .......06sscceced Auber 1 0 

O Lord, thou hast cast us out—a cantata 
C. Hubert H. Parry 12. 0 


After the rain 





LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 


BRIGHTON. 


a 


CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 

+ undertaken 

Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. : 


CRAMER & CO.'S BRIGHTON BRANCH, 
64, WEST STREET. 


PIANOFORTES. 

W J. ENNEVER & SON., PIANCFORTE 
e MANUFACTURERS, 18, SOHUO-SQUARE, W., and 

65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 

the late tirm of Allison and Allison, Dean-street, Soho.) 

/. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

pain: manufactured for — climates; also for 
schools, in , mahogany, or American walnut, at 24 guineas. 
Pianofortes tuned, repaired, taken in exchange, &c. 





FLIZABETH 
4 


PHILP’S POPULAR SONGS 


and BALLADS. . 8s, d, 
“‘ The Song of the River” (Clear and Cool.) .......... 3 0 
os dane aneticetenaines 3.0 
** Telle Me, The hummer Stars” .........ccccssccccees 8 O 
“The Midnight Wind.” (Mournfully, Oh, Mournfully) 3 0 
“*1 Once had a Sweet Little Doll” .........00.s0c008 a =e 
**O Softly Sleep, my Bonnie Bairn” ..............20+. 8 0 
“O Why Hark with Pleasure. (French and English 
BID piictaniche-oswaiec -vabteatadyenteenck a 
ae gee aE ee Re eee 
we kl ee ee 
“The Night is Wild” .... 3 0 


“Her music is always intelligent, melodious, and unforced. 
She selects her poetry with taste, and interprets it with re- 
spect.—Vide the Morning Post. 


lZAbeTe PHIL?’S POPULAR DUETS. 
4 s. d 


“* It Was the Time of Roses”... .... 
‘The Moon is up in Splendour” 


ES eee 28 


i ABeiort's NEW DANCE MUSIC. 
1 


Marriott’s “ Come Away Valse,” introducing ‘‘I Heard a 
MNP ONES tare punvincecoeka asda ce deroUhnnas acesne 
EN? CONN WN 05, cc sc eueeacesusoeenscacne) a Oe 
Marriott's ‘‘ Tramp Tramp Galop,” introducing ‘* When 
Johnny Comes Marching Home,” “ Tramp Tramp,” 


GEC, co cccc cree cc cess ce cees cece esses se seceesesese® 
Marriott's ‘‘ New Derby Galop.” 10th edition. ........ 
Marriott's ‘‘ New American Quadrille ” 
Marriout’s ‘“‘ Winter’s Night Quadrille” ...........+.+ 


perenne PIANOFORTE MUSIC.— 


8. d. 
‘Pleasant Recoilections,” by George Bicknell, a pot- 
pourri of the most popular tunes of the day, with a 





short fantasia upon each day” tahecridessesocces ©. © 

** The Leughing Chorus,”’ from Offenbach’s opera ‘ Orphée 
aux Fnfers,” arranged by Bennett Gilbert .......... 3 0 

**T Heard a Spirit Sing,” arranged by the composer, W. 
eee eee 
* Elaine Romance for Piano,” by J. E. Mallandaine .... 3 0 
OoPULAR SONGS. — 
8. d. 

‘Do as You'd Like to be Done By.” Sung every evening 

by Miss Constance and Mr. Ernest Fox, composed by 
Theodore Gordon stbpenenneteneeeisenesneweeenel GP wy 

** 7 Will Stand by my Friend,” sung by Mr. Green, com- 
posed ty G. TAGE ccc ces ccccnscccces coos SB @ 

“T Hearda Spirit Sing,” sung by Rawlinson, com- 
posed by W F. Taylor...... tonmetanccs & © 

** My Darling Little Dainty Nell,” c nd sung by 
Mr. Horace Norman of the Christy s:iuctrels ...... 3 0 
“ Faces I see ir my Dream”..........3.E. Mallandaine 3 0 
“‘ Lend a Helping Hand,”................C. F. Schleyer 3 0 

“The Rose and the Zephyr,” sung with immense success 
3.0 


by Miss Fanny Haldane, composed by C. F. Schleyer 





Lonpon: 
SINCLAIR & Co., 40, Great Marlborough Street, W. 


HE SYLVAN ECHO. A very pleasing echo 
song by Masini. Price 3s. 
Cramer & Co. Limited, 201, Regent-street. 


AULINE’'S SONG, ‘Who bringeth me fresh 
flowers?"’ Composed by J. L. Hatton. Exquisitely 
illustrated, price 3s. Just published. 


Cramer & Co. Limited, 201, Regent-street, W 





RAMP GALOP. On the celebrated American 
air, by C. Godfrey, Scots Fusilier Guards, Solo or duet, 
4s. Illustrated. 


Cramer & Co. Limited, 201, Regent-street, W. 





*‘HORLOGE DU GRAND PERE. A charming 
4 caprice for Pianoforte, by Nollet. Just published. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 





TLORA MACDONALD'S LAMENT. Transcribed 
for Pianoforte, by Christiany. Just published. Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 


IMPORTANT TO ALL WHO SING. 
FIRST TIME IN ANY LANGUAGE. 
TREATISE on MUSICAL DECLAMATION, 


and also on the ART of SINGING. By Henry Patuirs, 
Vocalist. Price 3s. Free by post for 38 Stamps. 


Apams & Berrsronp, 16 and 17, Ann-street, Birmingham. 
PREVENTION OF CHOLERA. 

HE PURE CHARCOAL FILTERS render 
the water at all times free from every injurious sub- 


stance. No sand and sponge used. T. Atkins & Son, Filter 
makers, 62, Fleet-street, E.C. 








THE MINIATURE TUNING FORK 
(G, A, or C). 
= ' - 


& : T.WALKER ~~ « eT 


™ IS beautiful and unique little article (size 

of illustration), possesses all the properties of the 

ordinary tuning. fork ; being made of the finest tempered steel, 

and electro-plated, it has a pure and sustained tone ; is tuned to 

the exact pitch established by the Society of Arts. It forms an 
elegant and useful appendage to the watch chain or guard. 
Price—Electro Plated with aa post free for 18 stamps, 

Ditto i0 





” d, ” 24 stamps. 
To be had of T. Wats n j Sheffield, 
or Caamgr & Co., 201, fa ‘6 





TO THE MUSIC PUBLISHING TRADE:— 
Unreserved Sale of the whole of the vast stock of Music Plates 
and valuable copyrights of Messrs. T. D’Almaine and Co., by 
direction of the executors of the late T. G. MAcKINLAy, 
Esq., F.S.A., in order to wind up the estate. The goodwill 
of the Pianoforte Trade has been disposed of to Mr. Emery, 
the late manager. ‘ 


\ R. ROBINS will sell by Auction, at the 
\ Rooms, 21, Old Bond Street, on Monday, May 20th, and 
ten following days, at one o’clock precisely, (Sunday excepted) 
as previously advertised, the Music Plates, about 90,000 in 
number, together with the important Copyright of Messrs. 
T. D’Almaine and Co., comprising an immense selection of 
vocal and instrumental music, embracing the works of many 
of the most eminent native and foreign composers, living and 
dead; the whole constituting a sale almost unprecedented in 
magnitude and importance, of its class. On view one week 
prior to the sale, commencing May 13th. Catalogues, price 
2s. 6d. each, (gratis to the trade), may be had of P. 8. Prisley, 
Esq., Solicitor, 4, Pancras Lane, Cheapside, E.C.; at the 
Rooms, 21, Old Bond Street ; and of Mr. Robins, 5, Waterloo 
Place, Pall Mall, 8. W. 





Just Published, Price 4s., 


T HE CURRAGH CAMP WALTZ. 
By E. DE SELVIER. 


Cramer & Co., 15, Westmoreland-street, Dublin. 





N AUTUMN LEAF. A beautiful short de- 
scriptive piece for Pianoforte, by Stephen Heller. Just 
published. Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street, W. 





IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 


™ There is a flower that bloometh.......... 
No. { —— that are brightest ............. oss | Maritana 
. { My own my guiding star.......... cece 
No- 2 Tne DOD ismudvadcsees RS ee *} Robin Hood 
: § The Convent Cell........ccccccecss A 
No. 3 \’Twas rank & fame that tempted thee ; Rose of Castille 
No. 4..Quanto é bella, Quanto é cara..... -L’Elisire d’A more 
No. 5 (Ah! Dove maine andarono ............ Anna Loleno 
ne Angial 4 a Sand ake cegniieniny Beatrice di Tenda 
. Sweet Spirit, hear my prayer ............. ‘ : 
No. 6 { Take this cup of sparkling wine..........+. Larline 


Price 2s. each. 
CRAMER AND Co. Limited), 201, Regent-street. 
NEW SONGS AND DUETS. By JOSEPH 
PHILLIP KNIGHT. 





Daughter of the Snow (The Snow-drop) ......... 8 
ED GE TO GUE ao nn o0ne. cn se-vacccesbnder 3 
Where the roses grow (duet) ........eceeeesee. 4 
Long has been the winter........csscccssescsee 8 


Published by Cramer & Co., 201, Regent-street. 





For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 


Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nisset & Co., and Hamittox & Co, 








Price 6d. 
LL SAINTS’ CHURCH, Margaret-street. 
Reprinted from the ‘‘ Orchestra,” with an appendix con- 
taining the Times of the Ordinary and Special Services throughout 
the year, and of the Charities in connexion with the Church. 
London: J. T. Hayes, Lyall-place, Eaton-square; Orchestra 
Office, 55, King-street, Regent-street, W. 





Now Ready. Price 3s. Fceap. 8vo., cloth. 
| ea H OMIUN Ei S§, 
By an OXFORD DON. 


Apams & Francis, 59, Fleet-street, F.C. 








ha DRESSES.—Black Net and Tulle. 
Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 
fashion and economy in price. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and ee 





ILLINERY.—The French Fashion of much 
smaller BONNETS than those of recent seasons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 
tions. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 


AFFETA D’ITALIA and TAFFETA 
FLORENTINE.—These Black Fabrics are for dinner or 
evening wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in ~—s- 
d 5, . 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 








HE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. The 
Company are now selling Assam, Cachar, Darjeeling, &c., at 
the reduced duty—viz., rom 2s. 8d. to 3s. 8d. per Ib., and China 
Teas as usual, at 1s. 4d. lb., and upwards. Price list post free. 
Warehouses, No. 9, GREAT ST. HELEN’S CHURCHYARD, 
Bishopsgate. 





Printed by Grorcr Woop, of No. 201, Regent-street, in the 
County of Middlesex, at his Printing-office (Regent Press), 
No. 55, King-street, Golden-square, in the said county, 





blished by Apams & Frascrs, at 59, Fleet-street, in the 
City of London.—Saturday, May 11th, 1867. 





